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CrpykTypa nporpamMmsl y4e0OHOIo nmpeamera

|. IlosicHuTeJbHAaA 3aNMMCKAa

- Xapaxmepucmuka yuebnoeo npeomema, e2o Mecmo u poib 8 00pa308ameibHOM npoyecce;
- Cpok peanuzayuu y4ebHo2o npeomema,

- Obvem yuebHo2o 8pemeru, nPpedyCMOmMpeHHbL YY4eOHbIM NIAHOM 00PA308aMeENbHOU
opeanu3ayuL Ha pearu3ayuio yuebHo2o npeomema,

- @opma nposedenus YyueOHbIX ayOUMOPHBIX 3AHAMUL,

- llenv u 3a0auu yyebnoco npeomema,

- ObocHosanue cmpykmypvl npocpammul yuebHo20 npeomema;

- Memooul 0byuenus;

- Onucanue mamepuaibHO-MexXHUYeCKUX YCI108Ull pearusayuu yiebHo2o npeomema,

1. Conep:xkanune yue6HOTO nMpeaMeTa
- ['o0o6ble mpebosanus no kraccam,

1. TpeGoBaHMs K YPOBHIO IOATOTOBKH Y4AIMXCH

V. DopMBbI M METOIbI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 8uovl, popma, cooepicanue;
- Kpumepuu oyenku,

V. MeTtoauueckoe odecrniedeHrue y4eOHOro nmpouecca

- Memoouueckue pexomeHoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu CamoCcmosmenbHou pabomol yuaujuxcs,

VI. Cnucku peKoMeH/1yeMOil HOTHOH M MeTOIN4€eCKOH JTUTEePaTyphl

- Cnucox pexomenOyemoll HOMHOU TUumepamypbol,
- Cnucox pekomeHOyemou Memoouyeckou Tumepamypbol



. HOACHUTEJIBHAA 3AITUCKA

1. Xapakmepucmuka yuedoHo2o npeomema, e2o Mecmo u posb 8 00paA306amenbHOM
npouyecce

[Iporpamma yuebHoro mpenMera «CHelHManIbHOCTh U YTEHHE C JIMUCTa» IO BUAY
UHCTPYMEHTa «cakcopoHy», aaiee - «CrnenuaibHOCTh U YTEHHE ¢ JIHCTa (Cakco(oH)»,
pa3paboTaHa Ha OCHOBe (pelepaibHBIX TOCYIapCTBEHHBIX TPEOOBAHUI K MUHUMYMY
COJIep KaHMUs, CTPYKType M  YCIOBUSAM  peald3alliid  JOTOJHUTEIbHOU
npenmnpodeccuoHanbHOM  001eoOpa3oBaTebHOM ~ TporpaMmbl B o0nacTu
MY3bIKaJIbHOTO UCKYCCTBA «/[yXOBbIe U yIapHble HHCTPYMEHTBDY U CPOKY OOYUEHHUS 110
3TOU MPOTPaAMME.

Yueonbit npenmeT «CreruaibHOCTh U YTCHHE C JTUCTA (cakco(OH)» HalpaBJICH Ha!

- BBISIBIICHUE OJApPEHHBIX AETe B 00JaCTH MY3BIKAJBHOTO HCIOJIHHUTEILCTBA B
paHHEM JETCKOM BO3pacTe, HpuodpereHre U (GOpMHpOBaHHE y JAETEeH KOMIUIEKCa
3HaHWW, YMEHWW U HaBBIKOB WIPHl Ha CakcOpoOHE, TO3BOJSIONUX HCIIOIHAThH
MY3BIKQJIbHBIE TPOW3BEICHUS B COOTBETCTBUU CO CTWJICBBIMU TPAIUIMSIMH U
HEO0OXOJMMBIM YPOBHEM MY3bIKaJIbHOW IPaMOTHOCTH;

- BOCIIUTAHUE Y JIETEH KyIbTypbl COIBHOTO M aHCaMOJIEBOTO UCIIOTHUTENbCTBA,;

- IPUOOpPETEHNE IETbMU OIbITA TBOPUECKOU EATEIBHOCTH;

- OBJIQJICHHE JIETbMU JTYXOBHBIMU U KYJIETYPHBIMU IIEHHOCTSIMU HapOJI0B MUPA;

- IOATOTOBKY OAAPEHHBIX JETEH K MOCTYIUICHUIO B 00pa30BaTelibHbIE OpraHU3alH,
peanusyrole OCHOBHBIE NpodecCHOHaNbHBIE 00pa3oBareibHbIE NPOTpaMMbl B
00J1acTH MY3BIKAJIbHOTO HUCKYCCTBA.

[IporpamMma yue6HOrO npenMera «CrnenualbHOCTh U YTEHHE € JHUCTa (Cakco(OH)»
pa3paboTaHa ¢ y4yeToM:

- obecrieyeHus] MPEeeMCTBEHHOCTH MporpaMMbl «CHEUabHOCTh U YTEHUE C JIUCTA
(cakcodon)» u OCHOBHBIX o0pa3oBaTeIbHbIX nporpamm CpEIIHETO
PO ECCHOHAIBHOTO U BBICIIEr0 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO UCKYCCTBA;

- COXpaHEHUs €IMHCTBAa 00pa30oBaTeIbHOTO NpocTpancTBa Poccutickoit denepanuu
B cdepe KyIbTyphl U HCKYCCTBA.

[IporpaMmma paccunTaHa Ha BBIPaOOTKY Yy YYallUXCsl HAaBBIKOB TBOPYECKON
NESTeIbHOCTH, YMEHHsS IUIAHUPOBaTb CBOKO  JIOMAIIHIOW  paboOTy, HaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEILHOTO KOHTPOJS 3a CBOEH ydeOHOW AesITeNbHOCTBIO,
YMEHHUSl J1aBaTh OOBEKTHBHYIO OIIEHKY CBOEMY Tpyay, (OpMUPOBAHUS HABBIKOB
B3aMMOJIEUCTBUS C MPEIOIaBaTeIeM.

BoisiBenne onapeHHocTH |y peOeHka B mpouecce 00ydyeHUs IO3BOJISET
LICJICHAIPABJIEHHO pPa3BUTh €ro MNpoQEeCcCUOHANbHBIE W JIMYHOCTHBIE KauecTsa,
HEO0OXOMMBbIE IS MPONOJDKEHUs MpodeccuoHambHOr0 o0yueHus. B 1o xe Bpems
nporpaMma paccurMTaHa W Ha TeX JETel, KOTOphIe HE CTaBAT mMeped co0oil e cTaTh
npohecCHOHATBHBIMU MY3bIKaHTaMHU.

2. Cpok peanuzayuu yuedoHo2o npeomema «CneyuaibHoCms U YmeHue ¢ aucma
(cakcoghon)» nins Aeteid, MOCTYNUBIINX B 00pa30BaTeIbHYIO OPTaHU3AIMIO B TICPBHII
KJIacC B BO3pacTe:

— ¢ wecmu Jiem wecmu mecayes 00 oeeamu iem, cocmaeusem 8 iem.

— ¢ decamu 00 08eHadyamu jem, cocmaeisem 5 nem.



Jlna nerei, He 3aKOHYMBIIMX OCBOEHHE 0Opa30BaTENbHOM MPOrpaMMbl OCHOBHOTO
oOmiero o00pa3oBaHUSl WJIM CpeaHEro oO0mero oOpa3oBaHHs U IJIAHUPYIOIIUX
MOCTYyIUICHHE B  00pa3oBareNbHbIE OpraHU3allid, pPeaju3ylollue OCHOBHBIC
npodeccuoHanbHbIe 00pa30BaTeNbHBIE MPOTpaMMbl B 00JACTH  MY3bIKAJIHHOTO
HCKYCCTBa, CPOK OCBOEHHSI MOXKET OBbITh YBEJIMYEH HA OAUH TO.

3. Oo0vem yuedHO20 8pemMeHU, NPEOYCMOMPEHHBII  YUEOHLIM  NIAAHOM
0o0pazoeamenvHoll  Op2aHU3AUUU  HA  Peanulauul0  y4yeOHo20  npeomema
«Cneyuanvnocmo u umenue ¢ aucma (cakcogon)»:

Tabnuua 1
Cpok o0yyenusi — 8 (9) ger

Conep:xkanue 1 knacc 2-8 kaaccbl 9 kJaacc
MaxkcumanbHas yuyeOHasi Harpys3ka B yacax 1727,5 231
KonuuecTBo 4acoB Ha ayIUTOPHbBIE 3aHITUS 6415 99
OO01iee KOMMYECTBO 4YacOB Ha aydUTOPHBIC 740,5
3aHATHUS
OO0111ee KOJTMYECTBO YaCOB Ha BHeAyIUTOPHbIE 1086 132
(camMOCTOsITENTbHBIC) 3aHATHUS

Tabauua la
Cpok o0Oyyenus 5 (6) et
Conepxanue 1 kaace 2-5 ki1acenl 6 xiacc
MaxkcumManbHas ydeOHasi Harpy3Ka B yacax 1006,5 231

KonnuecTBo 4acoB Ha ayIMTOPHBIE 3aHATUSA 4455 99
OO0rmiee KOJMYECTBO YacOB Ha AayJUTOPHBIE 5445
3aHATHUS
OO0r111ee KOJTMYECTBO YaCOB Ha BHeAyIUTOPHbIE 561 132
(camocTosATENbHBIE) 3aHATHS

4. @opma nposedenusn y4ueOHbIX AYOUMOPHLIX 3AHAMUI: VHIUBUyaIbHasd,
peKoMeHIyeMas IPOIOJDKUTEIIFHOCTD YpOKa - 45 MUHYT.

NunuBuayanbHas ¢opma 3aHATHN IO3BOJISIECT MPEMOAaBaTeI0 JydIle Y3HATh
YUYCHHKA, €r0 MY3BbIKaJIbHBIC BO3MOXHOCTH, CIIOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKHE OCOOCHHOCTH.

5. Illenv u 3a0auu yueonozo npeomema «CneyuanbHoCmey u YmeHue ¢ aucma
(cakcogpon)»

Ileanb: pa3BUTHE MY3BIKATHLHO-TBOPUYECKUX CIIOCOOHOCTEH ydJalIuxcsi Ha OCHOBE
NPUOOPETCHHBIX WMHU 3HAHWH, YMEHWM W HABBIKOB, ITO3BOJISIONINX BOCHPHHHMAT,
OCBaMBaTh M MCIOJHATh Ha cakCO(OHE IPOM3BEICHHS PA3IUIHBIX KAHPOB U (OPM B
COOTBETCTBHHM C IPOTPAaMMHBIMH TpPEOOBaHUSMH, a TaKXKe BBISBICHHE HanOoee
OJTapEHHBIX JETeW B 00JACTH MY3BIKAJIHHOTO HCIIOJHUTEIHCTBA HA CakcooHE U




MOJATOTOBKM MX K JajJbHEHIIEeMy IMOCTYIJIEHHI0O B 00pa3oBaTelbHbIE OPTraHU3AIINH,

pean3yoIue OCHOBHBIC o0Opa3oBaTeIIbHbIC IPOTPaMMBI CpeIHETo
mpodeccuoHaIbHOTO 00pa3oBaHMs B 0071aCTH MY3bIKAJIbHOTO UCKYCCTBA.
3anaum:

- Pa3BUTHE YCTOMYMBOTO UHTEPECA K MY3BIKAIIbBHOMY HCKYCCTBY,

- pa3BUTHE MY3BIKALHBIX CIIOCOOHOCTEH: Cilyxa, MamsTH, PUTMa, YyBCTBa
CBUHTA, SMOITMOHAIBHOU C(Pepbl, My3bIKAIIBHOCTH U aPTUCTH3MA,;

- OCBOCHHME MY3BIKaJIbHOW T'PaMOThI, 3HAHHE MY3bIKaJIbHON TEPMHUHOJIOTUH, B
TOM 4HCle, chenupuyeckoir Ka3oBOM, Kak HEOOXOAMMOTO CpeacTBa  JyIs
MY3BIKQJIBHOTO UCIIOJIHUTENIHCTBA HA CAaKCO(OHE;

- HaBBIKOB MOJI00pa IO CIIyXY, UMIIPOBU3ALIUM U COUMHEHUS B IIPOCTHIX hopmax,
NEePBUYHBIX HABBIKOB B  OO0JacCTH TEOPETHYECKOTO  aHaju3a  HCIOJIHSAEMBIX
IIPOU3BEACHUM;

- OCBOCHHE MUMITPOBHU3AIIMOHHBIX TEXHOJIOTHI M MPUHITUIIOB UX OpTraHU3alliu;

- OBJIQJICHHEC OCHOBHBIMH HCITOJTHUTEIBCKUMHU HaBBIKAMH WTPHI Ha cakcogoHE,
MO3BOJISTIONTUMA  TPAMOTHO HCIIOJHATh MY3bIKAJIbHBIC TPOM3BEICHUS COJNO U B
aHcaMmOire;

- pa3BUTHE HCIIOTHUTEIICKOH TEXHUKH C HCIIONIB30BAHUEM CHEIU(DUISCKUX
JHKA30BBIX MMPUEMOB KaK HEOOXOIWMOTO CPEICTBA JIS Pealn3allii Xya0’KECTBEHHOTO
3aMbIciia KOMITO3UTOPa, YMEHHE CO3/1aBaTh XYIOKECTBEHHBIA 00pa3 MpH UCIOJIHEHUN
MY3BIKQJIBHOTO TIPOU3BEICHHUS,

- oOydeHHME HaBBIKAM CAMOCTOSTEIBLHOTO pa3yYMBaHHUS  MY3BIKAJIBHBIX
IIPOM3BEICHUI PA3IMYHBIX KAHPOB KJIACCHUUECKOM, 3CTPAJHON W JIHKa30BOM MY3BIKH,
YTEHUS C JINCTA HETPYAHOIO TEKCTa;

- MpUOOpEeTEeHHE JETBMH OIbITAa TBOPUYECKOM JIEATCIHPHOCTH M IyOIHMYHBIX
BBICTYILJICHUM;

- ¢opmupoBaHue y HauOoiee OJAapEHHBIX BBIMTYCKHHUKOB OCO3HAHHOM
MOTHUBALUU K MPOJOJKEHUIO MPO(PECCUOHAIBHOTO 00yUEHHUS.

6. Qobocnosanue  cmpykmypol  NpPOPAMMBL  YUeOHO20  npeomema
«Cneyuanvnocms u ymenue c aucma (caxcogon)

Ob6ocHOBaHMEM CTPYKTypbl nporpammsel siBisitorcst  DI'T, orpaxaroniue Bce
aCTMeKThI pabOTHI IPETOAABATEIIS C YICHUKOM.

[Iporpamma COAEPKUT CIETYIONTUE pa3aeibl:

® CBEJEHHUS O 3aTparax y4yeOHOro BPEMEHH, MPEAYCMOTPEHHOIO Ha OCBOCHHUE
y4eOHOTO TPeIMETa;

® pacnpesereHrue y4eOHOro MaTepuaa mo rojgaM o0ydeHus;

® ONHMCaHWE AUIAKTUYCCKUX CIUHUII YICOHOTO MTPEIMETa;

e TpcOOBAaHMS K YPOBHIO IMOATOTOBKH YYAIIIHXCS;

¢ (opMBI 1 METOIBI KOHTPOJIS, CHCTEMA OIICHOK;

® METOIUYECKOE OOecIedeHrne yu4eOHOro mpoiecca.

B cooTBeTcTBMM ¢ MaHHBIMH HampaBICHUSIMH CTPOMUTCS OCHOBHOHM pasfen
nporpammbl «CoepkaHue yaeOHOTO MPEAMETAY).

7. Memoowl 00yuenusn

Jims  moCTMKEeHUs TIOCTaBIEHHOM LIENM W pealu3aluu 3a1ad  [peaMeTa
UCTIOJIB3YIOTCS CIICAYFOIINE METOIBI O0yUCHUS:

- CIIOBECHBIH (pacckas, Oecena, 0ObsICHEHHUE);



- HaIVISTHBIN (IeMOHCTpaIysi, HaOJItoICHNUE),

- IPAKTUIECKUI (BOCITPOM3BO/ISIINE U TBOPUSCKHUE YIIPAKHCHHUS).

8. Onucanue mamepuaibHO-mexXHUYECKUX YCA08UI peanu3auuu y4eoHozo
npeomema

MarepuanbHO-TEXHUYECKass ©0a3a 00pa30BaTEIbHOM OpraHu3alydd JOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM U MPOTUBOIIOKAPHBIM HOpMaM, HOpMaM OXpaHbl TPYy/a.

VYyebHble aymuTOpuu JUIs 3aHATUN 10 yuyeOHOMY mpenmery «CrenuaibHOCTh U
yTeHue ¢ Jucta (cakcooH)» JOKHBI MMETh IUJIOMaah HE MeHee 9 KB.M H
3ByKOM30JIAIMIO. B 00pa3oBareibHOM OpraHu3aldyd CO3JAIOTCA  YCJIOBHS A
COJICpP>KaHMsI, CBOEBPEMEHHOTO  OOCIYXHBaHUS W  PEMOHTAa  MY3BIKaJIbHBIX
UHCTPYMEHTOB.

Il. COAEP KAHUE YUYEBHOI'O IPEIMETA

1. Ceeoenus o 3ampamax yueoHo20 epemenu, peyCMOTPEHHOTO Ha OCBOCHHE
yueOHoro mnpeamera «CrnenuanbHOCTh W 4YT€HHE C JiucTa (cakcodoH)», Ha
MaKCUMAaJbHYIO, CAMOCTOATEIIbHYIO HATPY3Ky YUAIUXCS U ayIUTOPHBIE 3aHSTHS:

Tabnuuya 2
Cpok obyuenus — 8 (9) et
Pacnpenenenue no ronam oOydeHus
Kiacc 1 2 3 4 5 6 7 8 9
[TponomKHUTEIEHOCTD yueOHbIX | 32 33 33 33 33 33 33 33 33
3aHSTHUI (B HEACISX)
KonmuyectBo 4yacoB Ha ayiuTOpHbIe | 2 2 2 2,5 2,5 2,5 3 3 3
3aHATHS B HELEIIO
OOmiee  KOJIMYECTBO  YacoB  Ha 641,5 99
ayJIUTOPHBIC 3aHATHS
740,5

KonnuecTBo JacoB Ha | 3 3 4 4 4 5 5 5 4
BHeAyIUTOPHBIE 3aHITHS B HEJICITIO
OOmee  KoaMyecTBO  4acoB  Ha | 96 99 132 | 132 132 165 |165 |165 | 132
BHEAYJMTOPHBIC  (CaMOCTOSITEIIbHBIC)
3aHATHS 110 TOAM
OOmee  KOJIMYECTBO  YacoB  Ha 1086 132
BHEAy/IUTOPHBIE  (CaMOCTOSITENIbHBIE)
3aHATUS 1218

MakcumaJjbHoe KOJIMYECTBO | 5 516 6,5 6,5 75 8 8 7
4acoB 3aHATHI B HEJEIIO

Oo6uiee MmakcuManpHOe KoymmuecTso | 160 | 165 | 198 | 2145 | 2145 | 247, | 264 | 264 | 231
4acoB M0 rojiaM 5

OO0111e€ MAaKCUMAJIBHOE KOJIMYECTBO 1727,5 2
4acoB Ha BecCh Nepuo 00ydeHus 31

1958,5




Tabnuuya 3
Cpoxk o0yuenus — 5 (6) et

Pacnipenenenue mo rogam o0ydeHus

Kiace 1 2 3 4 5 6

[TponomKUTETBEHOCTD y4eOHBIX 33 33 33 33 33 33
3aHITUH (B HENIENSIX)

KonnuecTBo yacoB Ha ayauTOpHBIE 2,5 2,5 2,5 3 3 3
3aHATHS B HEIEIIO

OOmiee  KOJIMYECTBO 4YacoB Ha 445 5 99
ayIUTOPHBIE 3aHATHUS

5445

KonnuecTBo JacoB Ha 3 3 3 4 4 4
BHEAyJUTOPHBIC (camMOCTOATENLHEIE)
3aHATHS B HENEIIO
Ooiee KOJINYECTBO 4acoB Ha 561 132
BHEAyJIUTOPHBIC (caMOoCTOsITEIBHBIC)
3aHATUS 693

MakcuMallbHO€ KOJIMYECTBO 4YacoB 55 55 55 7 7 7

Ha 3aHATHA B HEACIIIO

OOmee MakcumanabHOe KoiuuecTso | 181,5 | 1815 | 1815 231 231 231
4acoB I10 rojam

OO0111ee MaKCUMAJILHOE KOJIMYECTBO 1006,5 231
4acoB Ha BeCh Nepuoji 00ydeHHst

1237,5

VY4eOHbIll MaTepHall pacupeesnseTcs o rogaM ooydueHus - kinaccam. Kaxaplii kiace
MMEET CBOU JIMJAKTUYECKHE 3a/ladyl U 00bEM BPEMEHHU, HEOOXOAUMBINA JIi OCBOCHHUS
y4eOHOro marepuarna.

Buowt eneayoumopnoii pabomol:

- camocmosmenvHvle 3aHAMuUs N0 N0O20MOBKe UCHONIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOIbHbIM YPOKAM, 3AUemam U IK3AMeHaAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYDCHBIM 8bICIYNJICHUSIM;

- nocewjenue yupexcoeHutl Kyibmypul (QuiapmoHull, meampos, KOHYepPmHbIX 347108,
My3ees);

- yuacmue Y4awuxcs 6 MmeOpHecKux Meponpusmuax (KOHKYpcol, gecmusanu,
MAcmep-Kaaccvl) u KyaibmypHO-npoCceemumenbCkoll 0esameibHoCmu 00pas3o8amenbHotl
opaHuzayuu u op.

Toooevle mpebosanua no knaccam

Cpoxk o0yuenusi — 9 Jjet

IlepBrIii Ki1ace

AyoumopHhvie 3ansamusi 2 yaca 8 Heoento

Koncynemayuu 6 uacos 6 200

B mocnennee necsarunerve cpeam MpenogaBareniel kiacca cakcodoHa TMOYUHII
pPacpoCTpaHEHHUE W OMPEACIICHHOE NMPHU3HAHNE MPAKTUYECKUN OMBIT MCTIOIb30BAHUS
cakco(hoHa-COMPaHO HAa Ha4YaJdbHOM dTare o0ydeHHs. DTO OOBACHSETCS HE TOJIBKO
HEOOXOMMMOCTHIO ydeTa (PU3NUECKOTO Pa3BUTHUS peOeHKa, HO U OCOOBIMH KadeCTBAMU



JAHHOTO WHCTPYMEHTA, €T0 HEOOBIYHBIM, SIPKUM BBIPA3UTEIHHBIM 3BYKOM. JlaHHBIC
(haKkTOpHI MO3BOJSIOT TOJIEPKUBATH MHTEPEC peOEHKAa K 3aHATHUSAM U €ro JKeJIaHue
UTpaTh HA CaKcO(OHE-COMPaHO.

3a y4eOHBIN TOM yJaIUiCs TOJDKEH ChIrPaTh Ba 3a4eTa B TIEPBOM ITOIYTOIUH, 3a9ET
M DJK3aMeH BO BTopoM momyromuu. (OOpa3oBarenbHas OpraHU3alUs MOXET
IUTAHUPOBATh B KOHIIE Y4€OHOI0O T0/1a HE SK3aMEH, a MEPEBOIHOMN 3a4eT.

[lepBbie ypOKM HEOOXOAMMO TMOCBSITUTH O3HAKOMIIEHHIO C CAaKCO(POHOM, IMOKa3zy
yaoOHOTO  croco0a JepkKaHus, MPaBUIBHOTO IMOJIOKEHUS KOpITyca, TOJIOBBI, PYK,
NajbleB U HOT, OOBSICHEHUIO OCHOBHBIX IpaBUJI COOPKH/Pa300pKH M OOpaIleHHs ¢
UHCTPYMEHTOM, TIOKa3y CHOCOOOB  JIbIXaHWs, TPUEMOB M3BJICUYCHHUS 3BYKa,
aApTUKYJSLNY, alIUIMKaTYPHON MOCTAHOBKE.

Urpa ramm, Tpe3Byuuii, aprekuo sBisSeTcs HeoOXOIMMON 4acThlo OOydeHHs] Ha
cakcoone. [lepBeiMu ramMMaMu JJIs1 U3YYEHUSI MOTYT OBITh Ma)KOPHBIE U MHUHOPHBIC
raMMbl B TOHQJIBHOCTSIX C OJHMUM 3HAakoM B yaoOHOM Temne. OJHOBPEMEHHO
HEOOXOJIMMO OCBaMBaTh YNPAKHEHUS, STIONbI, & TAKXKE PErepTyap B BUJE JIETKUX MbEC
B Pa3HBIX CTWIAX U KaHpax.

[Ipu BBIOOpE penepTyapa A cakcOoPOHA-CONPAHO IMOJIE3HO MCHOIb30BaTh HOTHBIN
Marepuang M3 IIKOJ, MocoOuil, COOPHUKOB, XpecTOMaTuid Jisi KJIapHETa, HO C
HEOoOXO/IMMOM ajanTalueli, yYuTHIBAIOIIEH Juana3oH W amniuiMKarypy cakcodoHa.
XKenarenbHo, YTOOBI OMNBITHBIC MPENOJAaBaTEIN BIAJCIM YMEHUSIMHU  JIe]aTh
NEPENIOKEHUST PA3HOOOPA3HBIX 0 KAHPY MPOU3BEACHUN HAPOMHOM, KIACCUYECKOM,
JIPKa30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOU MY3bIKH.

IIpumepHBIN penepTyapHbId CIIMCOK
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2003

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HAa cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue no HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITveconr

Xpecromarus s kiaapHera. Cocrasutenu U.Mo3rosenko u A.lllTapk. Y. 1.
M., 2004:

Pycckas naponnas necust «Ilerymok», o0p. A.I'peuanuHoBa

bnok B. «KonbsibenbHas»

Pycckast HaponHasi necHs «AX, Bbl CEHH, MOU CEHUN

Pycckas naponnas necust «IIpo JoOpbiHio»

Mouapt B.A. «Amerperro»

Pumckmnii-KopcakoB H. «/lerckas necenka»

JIsnoB A. «3aiiuuk»



Pycckas naponnas necast «Koca b Mosi, KocbIHBKa», 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenka»

Kab6anesckuit J. «Hamr xpait»

MsckoBckuii H.«BecenHnee HacTpoeHHE

HIy6ept ®. «Bambsey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodrer C. «IlecHs 6e3 ciaoB»

Jxa3zoBomy cakcoponucry. YueOHoe mocodume 1 — 2 kuaaccsr JMII /
CocraBuresb u penakrop M.3Bonapesn. CII6, 2009 (ra BeIOOp mpemnioaBaTesis)

Meaonuu jaxasa. A”roJorusi. Cocrapurenb B.Cumonenko. Kues, My3uuna
Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMM nepeBOHOIO IK3aMeHa (3a4eTa)

1 BapuanT

JIsimoB A. « 3a0aBHas»

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Oceany

2 BapuaHT

MsickoBckuil H.«Becennee HaCTpoeHHE

Ka6anesckuit JI. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiaacc

AyoumopHhwie 3ansamuis 2 yaca 8 Heoenio

Koncynemayuu 6 uacos 6 200

3a y4eOHbIN T/l yUaluics TOJDKEH ChIrpaTh J1Ba 3a4eTa B TIEPBOM IMOIYTOAUU, 3a4ET
U DK3aMEH BO BTOPOM MOJIyTOAMU. MakKOpHblE U MUHOPHBIE TaMMbI JO JABYX 3HAKOB
BKJIFOUUTEIBHO. Aprie/pkuo. Tpe3Byuus (B ymepeHHoM Temrie). 10-15 aTiomoB cpennei
TPYIHOCTHU (11O HOTaM).

[Isechl. PazBuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioon

["ammbl, 3TIONBI, yripaxHeHus i cakcodoHa 1-3 ronpl oOyuenus. CocTaBUTENb U
penaktop M. lllanomnukosa. M., 1988

NBanoB B. Illkona akamemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun J{ukos,
2003



Pupuyn A. lllxona urpst Ha cakcodone. U. . M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Ipopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue no HauaneHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilveconr

Xpectomarusa ajs kjaapHera. CocraBureau U.Mo3sropenko u A.lllTapk. Y. 1.
M., 2004 (Ha BEIOOp MpernogaBaTes)

Po3zanoB C. IlIkosa urpsl Ha kiaapHere. M., 1963:

I'enuke A. «ManeHbkas mbeca» cou.6 No2

I'ennens . @. Anaxuo

I'munka M. «CeBepnas 3Be31a» (Ilecns)

AnekcanapoB AH. «Ilecenka»

I'ennke A. «ManeHbkas mpecay

XagarypssH A. AHTaHTUHO

Mormuapt B.A. Mapiu u3 onepsl «Bonmie6nas dieiitay

CrapunHbIil ¢ppaHiy3ckuii TaHen «MIO3eTT» U3 onepbl «ApMHIA»

[yman P. «Manenbkass mbeca» U3 « AJb00Ma Il FOHOIIIECTBAY

Xpecromarus s kiaapHera. Cocrasurenu U.Mo3srosenko u A.lllTapk. Y.2.
M., 1994:

T'occexk @. I'aBor

Bebep K. «Xop oxoTHUKOB» 13 ornepbl «BosmieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik n3 onepst «MBan Cycanun»

berxosen JI. Conaruna

I'enpens I AnpanTe n3 CoHatsl 1151 CKpUIIKU U (DOPTETHAHO

Menaenscon ®@. Anaxuno uz CoHarsl 1151 OpraHa

CoopHuk nbec s kiapHera u ¢poprenuano. Cocrapurenu b.bepe3oBckuii u
I'Kynucok. M., 1980:

Moruapt B.A. «JlepeBeHckuii Taneny, nepenoxenue C.Pozanosa

I'enpens [.®. Capabanna, nepenoxenue C.Pozanosa

Opankép ®@. Cununuana, nepenoxxenne C.Pozanosa

bax U.C. Anrnes, obpaborka B.bioka

Menonuu ngxa3a. AHrosorusi. Cocrapurenb B.Cumonenko. Kues, My3uuna
VYkpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «kEven Now»

Bartlett J.C. «A Dreamy



IIpuMepsI NporpaMM nepeBoOIHOIO IK3aMeHa (3ayera)
1 Bapuant

JIsinoB A. «KomnbibenbHas»

Mouapt B.A. Mapiu u3 onepsl «BomnmeOHas daeitay
Bartlett J. C. «A Dream»

Brooks Sh. «Some Of This Days»

2 BapuMaHT

I'enpens I AuganTte n3 CoHatsl 1151 CKpUIIKU U (DOPTETIHAHO
bax U.C. Anrne3, ob6pabotka B.bnoka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

Tperuii Ki1ace

AyoumopHhvie 3ansamust 2 yaca 8 Heoenio

Koncynomayuu 6 uacos 6 200

3a y4eOHbIN roji yJalluiicss JOKEeH ChIIpaTh JBa 3a4e€Ta B IEPBOM  MOJYTOJUH,
3a4eT U 3K3aMEH BO BTOPOM IOTYTOAMH.

IlepeBon yuaierocs ¢ cakco(poHa-cCOnpaHo Ha anbT-CaKCO(OH.

B HEKOTOPBIX CiTy4asix MOXKHO MPOJIOJKATh 00yUeHHe Ha cakcO(hOHE-COMPaHO.

PaGora Hajg mocTaHOBKOW aMOyIlIopa, KOOpAMHAIIMEH MaiblieB Ha albTOBOM
cakco(oHe.

['aMmbl Ma)kOpHble ¥ MHHOpHBIE JIO JBYX 3HAaKOB BKJIIOUUTENBHO, WIpa
apreKUPOBAHHBIX TPE3BYYUH B JBE OKTaBbl. JIOMMHAHTCENTAKKOPIbl K MaKOPHBIM
raMMaM U YMEHbIIICHHbIE CEMTAKKOP/Ibl K MUHOPHBIM FaMMaM.

Xpomaruyeckas raMMa B TOHAJIHOCTSX (TaMMbl UCTIONHSIIOTCS IITPUXaMU JIeTalle
u Jeraro). Pa3BuUTHE HAaBBIKOB YTCHHS C JIMCTa. 3HAKOMCTBO C TIPHHIIUAIIAMHU
TPaHCTIOHMPOBAHUS Ha MaTepHalie MPOUICHHBIX TIOMOB U MbEC

OcBoeHME HaBBIKOB MCITOTHEHUS 1YKA30BOM MY3bIKH.

10-15 aTr0m0B (10 HOTaM).

8-10 mwec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

["ammbl, 3TIONBI, yOpakHeHus 1715 cakcodoHa. 1-3 roapl oOyuenus. CocTaBuTeNb U
penakrop M.IIanomnHukoBa. M., 1988

NpanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun J{ukos,
2003

I'ammMmel, 3TIOOBI. CocTaButenb I.Manmunosckas, M., 2011

Pupuyn A. lllxoma urpsi Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

Mapkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [TocobOue no HavanpsHOMY 00yueHUI0 urpe Ha cakcodoune. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

Huxayc JI. OcHOBBI 15ka30B0i UTpbI HA cakcodoHe. 12 1Ka30BbIX YIPAKHEHH.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéey»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatus 1s cakcogona-aabta. HavanbHoe oOyuenue. CocraBuresb U
penakrop M.llIanomnukosa. M., 1985:

He6toccu K. «ManeHbkuii HErpUTEHOK»

Jro0Oya I1. «Becenbuak», «MayieHbKHI O6asieTy

berxoBen JI. Conaruna

Crapunnblil ¢ppaniry3ckuit Tanen «bpaHiby

[Tpoxodrer C. «IlecHs 6e3 ciaoB»

Xpecromarus 1 cakcogona-anabra. CocraBurenas b.IIpopsuy. M., 1978:

[Tpoxodrer C. « 3enenas pomuna», op. 104 No2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuanunoB A. «benopycckas snerus»

d:xxkazoBomy cakcopoHucty. YueOHoe mocodme 1 — 2 kiaacest JMIIL
CocraBuresb u penakrop M.3sonapén. CII6, Komno3zurtop, 2009:

Haponnas menomust «Coitnu Buu3, Mouceii» (Traditional «Go Down, Moses»)

Haponnas menonus «Hepuxon» (Traditional «Jerichoy)

Onaepiaun H. «9un Copunry (Adderly N. «Ann Spring»)

Tpona pxaza. IlomyasipHble 3apy0OekHble MeJOAMH [UISE CAaKCO(POHA H
¢oprenuano. CocraBurennb I.@upruy, CI16, Komno3urtop, 2009:

Jennnc M. «Bce, uto mpoucxoaut co maoi» (Dennis M. «Everything Happens To
Me»)

Megoguu xxa3za. Arosorus. Cocrapureib B.Cumonenko. Kue, My3uuna
Ykpaina, 1984:

Kapnron b. « [Txa - la» (Carlton B. «Ja — Day)

[Munkapa M. «Munas Jxopmkus bpayn» (Pincard M. «Sweet Georgia Browny)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Betinb K. «Mexku — Hoxx» (Weil K. «Mack the Knifey)

IIpuMepsI mporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)



1 Bapuant

Heoroceu K. «ManeHbKkuil HErpUTEHOK

Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menogust «Coitin BHH3, Mouceii» (Traditional «Go Down, Moses»)

Kapnron b. «Jlxa - [la» (Carlton B. «Ja — Day)

2 BApUAHT

Beethoven L. «Petite Valse»

[Tpoxodrer C. «IlecHs 6e3 caoB»

[Munkapa M. «Munas Ixopmkus Bpayn» (Pincard M. «Sweet Georgia Browny)

Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace
AyoumopHhvie 3ansamust 2,5 uaca 6 Heoenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHbI Tol yUalluiics TOJKEH ChIrPaTh J1Ba 3a4€Ta B IIEPBOM IMOIYTOJAUH, 3a4ET
Y K3aMEH BO BTOPOM IOJYTOJUH.

MaxopHble 1 MUHOPHBIE TaMMBI, TEPIIUH, apHEIKUO0 TPE3BYUHI ¢ 0OpaILIEHUIMH B
OpsIMOM U JIOMAaHOM JIBUKEHUHW, JOMHUHAHTCENTAKKOPIbl, YMEHBIICHHBIE BBOIHBIC
CENTaKKOP/bl B TOHAJIBHOCTSX JIO TPEX 3HAKOB B YJOOHOM TeMIle. XpoMaTH4ecKas
raMMa, OXBaThIBAOIIAs BECh JUANa30H MHCTPYMEHTA IWITPUXAaMHU AETalle, JIEraTo Wiu
JKA30BbIM IITPUXOM. Pa3BUTHE HABBIKOB UYTEHUS C JIUCTA. TpaHCIIOHUPOBAHHUE.

10-15 »1r0110B (110 HOTaM).

8-10 mrec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

["ammbl, 3THONBI, yOpakHEeHHs 7151 cakcodoHa. 1-3 roasl o0yuenus. CocTtaBuTeNnb U
penaktop M.IIanomuukoBa. M., 1988

Hawanprnoe oOyuenue wurpe Ha cakcodone. Metoauyeckass pa3paboTka.
Cocrasurenb A.Oceituyk. M., 1986

I'ammel, sTrOnBI. CocTaButens I.Mamunosckas. M., 2011

Mapxkus FO. [/[>xa3oBbiii ciioBapb. Menorpad. M., 2002

Pupuyn A. lllxoma urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002
Annpees E. [Tocobue no HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30BOM UTPhI Ha cakcooHe. 12 Ka30BbIX YIPAKHEHUM.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommnosutop, 2004

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, KommosuTop, 2004



Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Ivecoi

Xpecromatus AJjs cakcopona-aapta. HavanbHoe oOyuenue. CocraBuresb U
penakrop M.lIanomnukosa. M., 1985:

[Mutre JI. DTION

[Iyman P. «Jlem Mopo3» u3 «Aap00Ma 171 FOHOIIIECTBAY

bax N.C. Apus

Xaina K. ®okcTpoT

Xpecromatusi s cakcogoHa-anabra. 4-5 roapl oOyudenusi. CocTraBuTelnb
M.IIanomaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JIBopkak A. FOMopecka

Mopuc I1. «Ilecus nnst Mambl», «lIpiranka» U3 CIOUTHI 1Ji1 cakcodoHA U OpKecTpa
«Kapruns! [IpoBanca»

Jlancen C. «CakcodoHnana»

Mycoprckuit M. «KapTuHku ¢ BeICTaBKN»: «CTapblil 3aMOK»

Muxainos JI. llIkosna urpel Ha cakcopone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConbBerr»

YHarikosckuit 1. Banbc

Xpecromarus 1is cakcogona-anabra. Cocrapurenas b.IIpopsuy. M., 1978:

[Inmanosckuit K. Kpakossik

bax N.C. Apus

Ckpsioun A. [Ipentonus

d:xka3zoBomy cakcopoHucty. YueOHoe mocodme 1 — 2 wkiaaccest MIIL
CocraButeib u pegakrop M. 3sonapes. CII6, Komno3zurop, 2009:

Bbapuet D. «Moii nevanbHbIi Mabi (Burnett E. «My Melancholy Baby»)

Kepn JIxx. «9ta nmecus — tei» (Kern J. «The Song Is You»)

:xkazoBomy cakcodonucty. YueoHoe nmocooue. 3 kiace JIMII. CocraBuresb u
penaktop M.3Bonapesn. CII6, Komno3urop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexuo» (Gross W. «Tenderlyy)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpaMM nepeBoHOIO IK3aMeHa (3a4eTa)

1 Bapuant

I'muap P. Pomanc, cou. 45

JBopkak A. FOMopecka

Bapuer 3. «Moii newansHbIi Mambiiy (Burnett E. «My Melancholy Baby»)



Keccen A. «lymt — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT

Ckpsoun A. [Ipentonus

[Inmanosckui K. Kpakossik

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIaTeIil KIace

AyoumopHuvie 3anamuisi 2,5 uaca 6 ueoenio

Koncynemayuu 8 yacos 6 200

3a y4eOHbIN T/l yUaluiics TOJDKEH ChIrpaTh J1Ba 3a4eTa B IIEPBOM IMOIYTOJAUU, 3a4ET
U DK3aMEH BO BTOPOM IMOJIYTOUH.

MaxopHble 1 MUHOpPHBIE TaMMBbl, TPE3BYUHMsI, apIeKHO, JTOMUHAHTCEIITAKKOP/bI,
YMEHBIIICHHBIE BBOJHBIE CENTAKKOPAbl B TOHAIBHOCTSAX JO TPEX 3HAKOB B YMEPEHHOM
Temne. XpoMaTudeckue rammbl. (I'aMMbl UCHIONHSIIOTCS LITPUXaMU JI€Tallle, JIeraro
WIA JDKA30BBIM INTpUxoM). UteHue HOT ¢ nucta. TpaHcnonumpoBaHue. HavdambHbie
AJIEMEHTHI UMITPOBU3AIIUH.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxuenuii 1yis cakcogona. M., 1960

PuBuyn A. 40 stron0B 17151 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB I cakcopona. CoctaButensb E.Annpees. M., 1976

I'amMel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun [O. [[xa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Hawanprnoe oOyuenue wurpe Ha cakcodone. MeToauyeckass pa3paboTka.
CocraButens A.Oceifuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 Ka30BbIX YIPAKHEHUM.

10 mxazoBbix Menmoauid. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Ivecni



Xpectomarusa Ais cakcopona-aabra. 4-5 roabl oO0ydyenusi. CocraBuTe/b
M.IIanomnukosa. M., 2005:

Kynepen @. /Innmxanc

Kopemnu A. XKura

Pumckuii-Kopcako H. «Ilecnr Illemaxanckoil napuibl» U3 oOmnepbl «30J0TOU
NETYIIOK

[ocrakoBuy J[. Pomanc u3 Mmy3biku Kk KHHOPHIBMY «OBOI

Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., 1975:

I'pur 3. «Taneny AHUTPBD)

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepsl «Caakoy»

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromarus 1 cakcogona-aabra. CocraBurenas b.IIpopsuu. M., 2005:

Ckpsibun A. Mazypka. Op. 3, Ne3

[Tpoxodwer C. «3eneHas pouumar»

CBupunos I'. «My3bikanbHbIil MOMEHT» U3 JleTckoro anbboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

Jxa3zoBomy cakcoonucrty. Yuedonoe nocooue. 4 kiaacc JMII. CocraBurtens u
peaakTop M.3Bonapes. CII6, Komno3utop, 2009:

Kaprep P. «Manenbkuii Basbe» (Carter R. «Little Waltzy)

Masturen k. «[lomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «biro3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rainy

Warren H. «Jeepers Creepersy

Hanley G.F. «Indiana»

IIpuMepsI mporpaMM nepeBoIHOIO IK3aMeHa (3auera)

1 BapuaHT

Kynepen ®. «/Innmxanc»

Kopennu A. XKura

Kaprep P. Manenskuii Banbc (Carter R. «Little Waltzy)

Masuren k. «[lomuym» (Mulligan G. «Catwalky)

2 BApUAHT

Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst uHaniickoro roctsi» u3 onepnl «Caakoy»

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepersy»

IlecToii KIacc

AyoumopHuvie 3auamust 2,5 uaca 6 ueodenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHBI TO/ yJaluics TOJDKEH ChIrPaTh J1Ba 3a4€Ta B TIEPBOM IMOIYTOAUH, 3a9ET
Y 3K3aMEH BO BTOPOM MOJTYTO/IHH.



Ma)KOprIe U MHHOPHBIC TaMMbl B TOHAJBHOCTAX A0 YCTBIPCX 3HAKOB,
JAOMHWHAHTCCIITAKKOPABI, YMCHBIHICHHBIC CCIITAaKKOP/AbI n ux 06pameHH;1.
XpOMaTI/I‘-IeCKI/Ie raMMbl B TOHAJIBHOCTAX (FaMMBI HUCIIOJHAIOTCA ITPpUXaMU JACTAlIC U
jgeraro, JIMOO JKAa30BBIM MITpuXoM). UTeHume HOT ¢ JymcTta. TpaHCIOHHMpOBAHHE.
CekBeHIIUH.

10-15 sTr0710B (110 HOTaM).

8-10 mwec.

IIpuMepHBIA penepTyapHbId CIIUCOK

Ynpasicnenua u smrwowo

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

PuBuyn A. 40 s1r010B 117151 cakcodona. M., 1960

COopHuK U30paHHBIX ATIONOB I cakcopona. CocraButens E.Annpees. M., 1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoue. M., 1977

HavyanprHoe oOyuenue wurpe Ha cakcodone. MeToauyeckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep K. Meroaudeckoe mocobue mo UMIPOBU3AIUU ISl cCaKcOo(OoHA U IPYTUX
MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15ka30BOM UTPbI HA cakcopoHe. 12 Ka30BbIX YIPAKHEHHUM

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

ITvecor

Xpectomarusi st cakcopoHa-aabra. 4-5 roapl oOydyenusi. CocraBuTesb
M.IIanomnukosa. M., 2005:

Pasenbp M. Conaruna



I'enpens [.®. Apus ¢ BapuauusiMu

Po30B A. «B nogpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapum

Xpectomarusa Ads cakcooHa-aiabra. 5-6 roabl oO0yuyenusi. CocraBuTe/b
M.IIanomaukoBa. M., 2005:

Maptunu x. Pomanc

[Temertu /. I[Ipecto

JBopkak A. «PomanTrueckas mpeca»

PaxmanunoB C. «TanbsiHCKas MOJIbKa»

Kocma K. «OnaBiime aucTbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Piecesy», 0p.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcodonncty. Yueonoe nocooue. 4 kaacc IMII. CocraBurens u
peaaktop M.3Bonapes. CII6, Komno3urop, 2009:

Hennnc M. «To, uto mpoucxomut co MuOi» (Dennis M. «Everything Happens To
Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pe3za» (Strayhorn B. «Day Dreamy)

bonda JI. «JlackoBerii noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI mporpaMM nepeBoIHOIO IK3aMeHa (3auera)

1 Bapuant

Maprunn [Jx. Pomanc

PaxmannnoB C. «TanbsiHcKas MoabKay

Kocma K. «OnaBmme nuctes»

Crpetixopn b. «I'peza» (Strayhorn B. «Day Dreamy)

2 BApUAHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’1l Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeabpMoH Ki1acc

AyoumopHuvie 3auamust 3 uaca ¢ Hedento

Koncynemayuu 8 uacoe 6 200

3a yueOHbIN To/1 yJanuics T0JDKEeH ChIrpaTh JiBa 3a4eTa B MIEPBOM IMOIYTOIUHU, 3a4EeT
¥ DK3aMEH BO BTOPOM IOJTYTOJTUH.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAQJIBHOCTSAX [JIO TIISITH 3HAKOB,
JIOMUHAHTCENTAKKOPbl, YMEHBIIICHHBIE CENTAKKOPbI U UX OOpAaIlICHHUS.

XpoMaTH4eCKUE TaMMbl B TOHAIbHOCTSIX.



I'aMMBI HCTIOJTHSIOTCS mTpuxamMu actame M JICraro, 100 JOKA30BbIM HITPUXOM.
Urenue HOT ¢ smcra. Tpancnionnposanue. Mrpa cekBeHIui.

10-15 sTr0m0B (110 HOTaM).

4 mbecel 1 | IpOM3BENCHUE KPYITHOW (POPMBI.

IIpuMepHBIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwowo

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopnuK n30paHHBIX 3TIONOB /Ui cakcoona. CoctaBurens E.Annpees. M., 1976

I'ammMmel, 3TIONBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun [O. [Ixa3o0Bblii ciioBaps. M., Menorpad, 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UI'PhI HA cakcodone. M., 1977

HavyanprHoe oOyuenue wurpe Ha cakcodone. MeToauyeckas pa3paboTka.
Cocrasurenb A.Oceituyk. M., 1986

Nnemep K. Meroauyeckoe nmocobue mo MMIPOBHU3ALMU ISl CAKCO(OHA U IPYTUX
MY3BIKAJIbHBIX HHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30BO# UTPhI Ha cakcodoHe. 12 Ka30BbIX YIPAKHEHUM

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

ITveconr

Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur = M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936



Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTopas mnokopwia wmup. Ilonmyasipable mnpousBegeHus: s
cakcopona wu doprennano. CocraBureab u peaakrop B.Axkrucos, CIIO,
Kommnio3urtop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

Jxa3zoBomy cakcooHucty. YuedoHoe nocodoue. 5 kiaacc JJMII. CocraBuresnb n
peaakrop M.3Bonapes. CII6, Komno3urop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennrc M. «Houb, kotopyro Mbl HasbiBanu gaem» (Dennis M. «The Night We
Called It A Day»

Xa60apa ®. «Ter mas menst Bcey (Hubbard F. «You’re My Everything)

Yunesmc C. «biro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3ayera)

1 BapuaHTt

Bozza E. Aria

Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Jlennuc M. «Houb, koTopyro Mbl Ha3biBasn guEM» (Dennis M. «The Night We
Called It A Day»

Xao0apa @. «Ter s menst Bece» (Hubbard F. «You’re My Everythingy)

BocbMoii ki1ace

AyoumopHuvie 3ausamust 3 uaca 6 Heoenro

Koncynomayuu 8 uacoe 6 200

VYyammecs MOryT urparb Ha 3aderax JIIoOble MPOU3BENEHUS HA YCMOTPEHUE
MpenoJaBaTesisi; KOJMYECTBO 3aYETOB M CPOKHM CIELHMAIBHO HE ompexaeneHsl. Ilepen
UTOTOBBIM DK3aMEHOM YyYaIllMHCS OOBITPHIBACT BBIMYCKHYIO MpOrpamMMy Ha 3adyeTax,
KJIACCHBIX BeYEpax U KOHLEPTax.

MasxopHble 1 MUHOPHBIE TaMMbI B TOHAJIBHOCTSX /O ISTH 3HAKOB, B TOM YHCIIE
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOP/IbI U UX oOpamieHus. McnomHsaTs B
NOJBMKHOM  TEMIE€  pa3IM4YHbIMM  MITpUXaMd. UYTeHue HOT C  JIKCTA.
TpancnionnpoBanue. rpa cekBeHIIUMN.

15-20 sTr010B (110 HOTaM).

4 nbeckl U 1 mpou3BeAeHUE KPYTHOM

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

NBanoB B. 18 xapakrepHbIx nbec B (hopme 3TI00B Aiisi cakcodoHa - cono. M., 2002

Npanos B. [llkona akamemMuueckoit urpsl Ha cakcodpone. Y. 2. M., Muxaun /{ukos.
2004

PuBuyn A. 150 ynpaxuenuii 1yia cakcopona. M., 1960

Puuyn A. 40 stronoB anisa cakcodpona. M., 1960



COopHuk n30paHHbIX 3TIOA0B i cakcodona. CocraBurens E.Anapees. M., 1976

I'ammMmel, 3TIonb1. CoctaButens I .Mamunosckas. M., 2011

Mapxkun 0. J[xa30Bs1ii cioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977

HayanpHoe oOyuenue wurpe Ha cakcodoHe. Metoaudeckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep XK. Meroauueckoe mocodre mo MMIPOBU3AIMU JJIA caKcoPoHa U JIPyrux
MY3BIKQJIBHBIX HHCTpyMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ivecot

AnpOounonn T. Apaxwuo. Ilepenoxenue nus  anbr-cakcodona MW.JIebGenena.
My3bIKaJIbHBIA HHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

My3bika, Kotropass mnokopuja wmup. Ilonmyasipaple mnpou3BeXeHUs1 AJd
cakcopona u ¢oprenuano. CocraBurenb u penakrop B.Axkrucos. CIIO,
Kommno3suTop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»



Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcodoHucty. YueoHoe nocodue. 6 kiaace JJMII. CocraBuresb u
peaaktop M.3Bonapes. CII6, Komno3urop, 2009:

OmmaartoH J1. «IIpocto mpmxmuck ko mHe» (Ellington D. «Just Squeeze Mey)

Ponnen A. «/Ba mager 060 mEe» (Ronnel A. «Willow Weep For Me»)

Omnuarton . «Hactpoenne unmuro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepusie npy3ps» (Klenner J. «Just Friends»)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 BapuanT

Ferran F. «Baghira» sonatina para saxophone Alto y Piano

Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT

Vinci L. «I Sonata» (I -1V 44.)

Goodman B. «Stompin’ At the Savoy»

VYuanuecs, npoaospkaroiye ooydeHue B 9 kiacce, cAaloT BBITYCKHOM Sk3aMeH B 9
KJ1acce.

JleBsAATHIN KJIace

AyoumopHhvie 3ansamusi 3 uaca 6 meoeno

Koncynomayuu 8 uacos 6 200

B neBsitoM kitacce oO0ydaroTcsi ydaiuecs, KOTOpbIE IIeJICHAIIPaBICHHO TOTOBSTCS K
MOCTYIUICHUI0O B MNPO(EeCCHOHANBbHYI0 00pa30BaTeIbHYI0 OpraHU3alio. YUYEHUKU
JIEBATOTO KJIacCa UTPAIOT B yueOHOM IOy 3a4eT W JK3aMEH: B Jekabpe u mae. B
nexkabpe — kpynHas ¢opma. Ha BeimyckHOW 5K3aMeH (HMTOTOBasi aTTECTallWsA)
BBIHOCHUTCS IIporpamMma ¢ MpruOaBiIeHUEM THECHI.

MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJBHOCTSAX JIO IIECTH 3HAKOB,
JTOMHHAHTCEITAKKOP/IbI, YMEHBITICHHBIC CENTAKKOPIBI M X oOparieHus. VcrnomHenue
B TTOJIBM)KHOM TEMITE Pa3UYHBIMU ITPUXaMU. BBIMOTHEHNE MPAKTHYECKUX 3ajad Ha
WCIIOJITHCHHE TaMM TI0 KBHHTOBOMY KpYI'y B TIOPSIKE YBEIWUYCHHUS KOJIMYECTBA
KJTFOYEBBIX 3HAKOB. 3HAKOMCTBO C TraMMaMH B TOHAJBHOCTSIX 10 CEMH 3HAKOB (B
MeEJIJIEHHOM TeMIie). UTeHue HOT ¢ ucTa. TpaHcronupoBanue. CeKBEHIIUH.

15-20 5107108 (110 HOTaM).

4 pechl U 1 Ipou3BeICHUE KPYITHOM (hOPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

NBanoB B. 18 xapakrepHsix nbec B popme 3TI0n0B A1 cakcodona-cono. M., 2002

NpanoB B. [llkona akamemuueckoit urpel Ha cakcodone. Y. 2. Muxaun Jlukos. M.,
2004

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 s1r0110B 17151 cakcodona. M., 1960

CoopHuk n30paHHbIX 3TI0N0B 11 cakcodona. CocraBurens E.Anapees. M., 1976

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkxona urpsl Ha cakcodone. Y. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977



HauaneHoe oOyuenme wurpe Ha cakcodoHe. Meronuueckas pa3paboTka.
CocraBurenb A.Oceliuyk, M., 1986

Wnbmep XK. Metoanueckoe mocoOue mo MMIPOBU3ALMHU I CakcOo(oHA U JpyTruUx
MY3BIKQJIbHBIX MHCTPpYMEHTOB. M., Muxaun lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ivecot

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc, Paris,
1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna juist ansr-cakcodona u goprenuano, WWw.partita.ru

My3bika B cTHiIe peTpo Miasi cakcopoHa u ¢oprennano. CocraBuresb U
penakrop M.lIanomaukosa. M., 1996

AOp23y O. «Tuko — TUKO»

Kepma B. «Ilanbier Pynny»

Bunodrt P. «Ma3anerra»

Jlakt M. «Pyb6aro Bumodrar

Maxkxkep P. «’Konmiep»

PuBuyH A. «KoHLIEpTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

Jxa3zoBomy cakcoonucty. Yueonoe nocoome. / kaacc JIMII. CocraBuresb u
peanakTop M.3Bonapesn. CII6, Komno3urtop, 2009:

Konuir JI. «Dkerasz Kapu» (Konitz L. «Kary’s Trancey)

Manmuran k. «JIeBunas tpona» (Mulligan G. «Line For Lyonsy)

IlepmBur k. «JletHsas mopa» u3 omepsl «llopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bessy)

Apnen I'. «Becb mup Ha ctpyne» (Arlen H. «I’ve Got the World On a String»)

IIpumepsbl NporpaMm BBIILYCKHOI0 3K3aMeHa

1 BapuaHT


http://www.partita.ru/

Canapos B. Conaruna i ansr-cakcopoHa u GopTenrano

IepmBunr k. «Jletnsas mopa» u3 omepsl «llopru m bece» (Gershwin G
«Summertime» from the opera «Porgy and Bessy)

2 BapHMaHT

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becb mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To006bie mpedosanusa no knraccam
Cpox o0yuenusi — 6 et

IlepBbIi KIaCC

AyoumopHuvie 3ansamusi 2,5 uaca 6 ueodenio

Koncynemayuu 8 uacoe 6 200

VYuuThiBasi BO3pacTHbIE M WHAUBUIYAJIbHBIE OCOOCHHOCTH YYEHUKAa MOXHO Cpasy
BECTH 0OydeHHE Ha anbpT-cakcooHe. KpaTkue cBeneHus MO UCTOPUHM MHCTPYMEHTA.
YcTpoiicTBO, Ha3BaHUE YacTe U MpaBUiia yXo/1a 3a CAKCO(POHOM.

[TonoxxeHune Kopmyca, HOT, TOJIOBBI, pyK M HaJlbIEB, & TAK)KE HHCTPYMEHTA BO BpEMS
urpbl. McnonHutenbckoe napixanue. [IoarotoBka K 3BYKOM3BICYEHHUIO: YCTaHOBKA
MYHAIITYKa BO PTY, PETYJIWPOBAHUE SA3bIKOM JBHKCHHE BBIIBIXa€MON B MYHIITYK
CTpyH Bo3ayxa. M3Bneuenne nponoKuTeNbHbIX 3ByKOB. OOBsICHEHHE U TPAKTUUYECKOE
3HAKOMCTBO C MOHATUSIMHU aMOYIIIIOp, aTaka 3ByKa, IITpUxu. M3ydueHue anriukaTypsl.

3a y4eOHbIN TO/1 yUaluics TOJDKEH ChIrpaTh J1Ba 3a4eTa B TIEPBOM IMOIYTOAUU, 3a4ET
Y 3K3aMEH BO BTOPOM MOJIYTOJUH.

['amMBbI Ma)XOpHbIE U MUHOpPHBIE, TOHUYECKUE TPE3BYUHsI B TOHAJBHOCTSIX JI0 ABYX
3HAKOB B YMEPEHHOM TEMIIE.

["aMMBI UCTIOJTHAIOTCS IITPUXAMU JETAIlIE U JIETaTo.

15-20 5107108 (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

["ammbl, 3TIONBI, yripaxHeHus i cakcodoHa 1-3 ronel oOyuenus. CocTaBUTENb U
penakrop M.IIanomHukoBa. M., 1988

Pupuyn A. lllxoma urpsi Ha cakcodone. U. I. M., 1965

NpanoB B. Illkona akamemuueckoi urpbl Ha cakcodone. U.1. M., Muxaun J{ukos,
2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Angnpees E. [TocoOue no HavanpsHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus s cakcopona-anbra. HauanbHoe o0ydyenue. CocraBuTe/ib H
penakrop M.IlIanomnukosa. M., 1985:

CrapunHasi TMTOBCKas MeCHA «5 y MaTyIlIKy Kuja

CymapoxkoB B. «Becenas Kykynika» U3 Hukia «JIecHble KApTUHKI



CymapoxoB B. «JIeHUBbIN MeBEKOHOK» U3 IUKJIA «JIeCHbIE KapTUHKNY

CymapoxoB B. «llecenka 0XOTHUKOBY» U3 HUKIA «JIeCHbIE KAPTUHKI

HlyGept @. Banbe

bax N.C. [lecus

Kapenbckas nHaponnas necus «KpacHast neBunia»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Peiounkuit @. ManeHpKuii nasig

AmepukaHckas HaponHas necHs «IIpocrenkunii mapers buim

[IlocrakoBuy 1. «Bpone mapiia»

Pycckas HaponHas necHsa «Oi, yTyIlIKa MOSI JIyTOBasi»

[lIyman P. «Menogus» u3 «AnbOoma IS FOHOIIIECTBAY

Kommnaneen 3. Bansc

Myp3suH B. «/lenb koHUHICS»

AMepuKaHCKas HapoJHas necHs «Yapinm n MmenBenb»

Henno — Jlxxono H. «be3nemymka

HNBanos B. IlIkoJsa akageMudeckoil Mrpsl Ha cakcogone. Y.1. M., Muxaun
JnxoB, 2002:

boprusauckuii J{. KonbioenpHas

Pumckunit-KopcakoB H. «JleTckast meceHka»

Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amoxk 'amneTa»

I'peuanunoB A. «CTy4uT — OpeHUUT»

Pycckas naponnas necus «Ha rope — 1o kanuHa»

berxosen JI. Conaruna

[lIyman P. «IIpuBer»

Huabemu A. Ckepiio

yoept . «Ix0»

Tpona pxaza. Ilomyasipuble 3apy0OekHble MegoauMu Aasi cakcopoHa u
¢poprennano. Cocr. I. ®upruy. CII6, Komnosurop, 2003:

baiipax P. «Bs3» (Beirach R. «EImy)

sur B. «Ilpekpacuas mo6oBs» (Young V. «Beautiful Lovey)

Jennnc M. «Bce, uto npoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)

150 AmepukaHckux axka3oBbix TeM. Bbinmyck 1. CocraBuTejb M pegakTop
B.KucuiaeB. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI mporpamMMm nepeBoIHOIO IK3aMeHa (3a4yera)

1 Bapuant

Kommnaneen 3. Bainbc

berxosen JI. Conaruna

Ellington D. «C Jam Blues»

Baiipax P. «Bs3» (Beirach R. «Elmy)



2 BapuaHT

[lyman P. «IIpuBer»

Huabemu A. Ckepuo

Kern J. «Yesterdays»

Sur B. «IIpekpacnHas mo6oBw» (Young V. «Beautiful Lovey)

Bropoii kiacc

AyoumopHuvie 3anamuisi 2,5 uaca 6 ueodenio

Koncynemayuu 8 yacos 6 200

3a y4eOHbIN TO/1 yUalllUiiCsl IOJKEH ChIrpaTh J1Ba 3a4eTa B IEPBOM MOIYTOAUH, 3a4ET
Y DK3aMEH BO BTOPOM IOIYTOJUH.

KoHTposb 3a MOCTaHOBKOM KOpITyca, TOJIOBBI, PyK, MaJIblIeB, aMOYIIIOpa; peKUMOM
JBIXaHHS U apTUKYIISLACH.

MasxopHble 1 MUHOPHBIE TaMMBbl, TEPIUHU, TPE3BYUHS, apHEIKUO B TOHAIBHOCTIX
JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['aMMBbI UCHIONHSIOTCS IITpUXaMU JeTaiie U jeraro. O3HaKOMJICHUE C JIKA30BBIM
HITPUXOM.

3HAKOMCTBO C MpaBWIaMHU pa3z00pa HOTHOTO TEKCTa HEOOJNBIINX MbEC, YIPAXKHECHUS
110 YTEHUIO HOT ¢ JucTa. DopMUPOBAHNE HABBIKOB UCIIOJHEHUS JI)Ka30BOU MY3bIKH.

15-20 »1r0110B (110 HOTaMm).

6-8 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

["ammbl, 3TIONBI, yOpakHeHus 71 cakcodoHa. 1-3 roabl oOyuyenus. CocTaBuTeNb U
penaktop M.IIanomuukoBa. M., 1988

PuBuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

NBanoB B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

Npanor B. Illkona akagemudeckoil urpsl Ha cakcodone. U.2. M., Muxaun /[ukos,
2004

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 15ka30BOM UTPHI Ha cakcoone. 12 MKa30BbIX YIPAKHEHUH

10 mxazoBbix Menmoauid. Beimyck 1. CI16, Kommnosurop, 2004

ITveconr

Xpecromatus 1Jjs cakcopoHa-aabra. HauanbHoe oO0yuenme. CocraBuTenb U
penakrop M.Ilanomnukosa. M., 1985:

YatikoBckuit I1. «Ha 6epery»

[ITocrakoBuy 1. «Xopoumui 1€Hb)»

XayarypsiH A. AHIAaHTUHO

berxosen JI. «HapoaHsiil TaHEe

Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIIMHA»

I'ennens I.®. Agaxuo

bpamc U. «Ilerpymka»



Mouapt B.A. «/lepeBeHckuii TaHe

I'enpens I.O. «I'aBOT ¢ BapuanusmMm»

Jxa3zoBomy cakcoonucry. YueOnoe nocoome. 3 kiaacc IMII. CocraBuresb u
peaaktop M.3Bonapes. CII6, Komno3urtop, 2009:

XancoH Y., Munc U. «Jlyanas nopoxka» (Hudson W., Mills I. «Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

JIxone K. «Cocunraii» (Jones Q. «Count’emy)

Crpeitun [Ix., JIuak X. «Manenpkue miymoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépk P. «IIpoBokas momoit neBymky» (Turk R. «Walking My Baby Back Homey)

150 AmepukaHckux mxka3oBbIXx TeM. Beimyck 1. CocraBuresb M pegakTop
B.KucuiaeB. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI nporpaMM nepeBoIHOrO IK3aMeHa (3auera)

1 Bapuant

Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHILIMHA»

I'ennens [.@. «I'aBOT ¢ BapruausiMm»

I'pocc V. « Hexxno» (Gross W. «Tenderly»)

JIxone K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapMaHT

I'ennens I.®. Angaxuo

Mormapt B.A. «JlepeBeHCKU TaHEI

Xancon Y., Muic U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglow»)

Crpetiun JIx., Jluak X. «Manenbkue miynoctm» (Strachey J., Link H. «These
Foolish Things»)

Tperuii Ki1ace

AyoumopHuvie 3ausamusi 2,5 uaca 6 Heodenio

Koncynomayuu 8 uacoe 6 200

3a y4eOHbI To/l yUaluiics TOJKEH ChIrpaTh JBa 3a4eTa B IIEPBOM MOIYTOAUH, 3a4ET
Y DK3aMEH BO BTOPOM MOJIYTOJUU.

MaxopHble WM MHUHOPHBIE  TaMMbl, TEPIUHU, TPE3BYUHs,  APHIEIKHO,
JOMUHAHTCENTAKKOPAbl B MAaXXOPHBIX TaMMax W YMEHBIICHHBIE CENTaKKOPAbI B
MUHOPHBIX TaMMaX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEJIHEM TEMIIE.

XpomMarnueckass raMma.

["'aMMBbI UCTIOJTHSIFOTCS IITPUXAMHU JIETAIIIE U JIEraTo, a TAKXKE 17Ka30BbIM IITPUXOM.

VYrpakxHeHHs IO YTEHHIO € JIUCTa U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 s1ronoB (o Hotam). 8-10 mwec.

IIpuMepHBIH penepTyapHbIii CIIUCOK

Ynpasicnenua u smioon

["ammbl, 3TIONBI, YOpakHEeHUs 7151 cakcodona. 1-3 roabl o0ydyenusi. CoctaBuTenb U
penaktop M.IIanomuukoBa. M., 1988

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

Npanor B. Illkona akamemudeckoit urpsl Ha cakcodone. U.2. M., Muxaun /[ukos,
2004

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965



Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris., 2002

Annpees E. [Tocobue no HawaipHOMY 00y4deHUIO UTpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 Ka30BbIX YIPAKHEHUH.

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Xpecromarus s cakcopona-ajabra. HauanbHoe o0ydyenue. CocraBuresib H
penakrop M.lIanomnukosa. M., 1985:

[Tpoxodrer C. «IlecHs 6e3 ciaoB»

YHarikosckuit I1. «I'pycTHas neceHka»

berxoen JI. Conatuna

wutTe JI. OTI0R

bax 1. C. Apus

He6toccu K. «ManeHbkuii HErpUTEHOKY

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Jxa3zoBomy cakcoponucty. YuedoHoe nocooue. 5 kiaacc IMII. CocraBurenn u
peaakTop M.3Bonapesn. CII6, Komno3urtop, 2009:

JIxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut k. «Tomsko s munopa» (Heath J. «For Minors Only»)

OBanc P. «<Hukaxkoi nyns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMMsbl EPEeBOAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant

Hebtoceu K. «ManeHbkuii HErpUTEHOK»

Tartini G. Grave

Raksin D. «Laura»



OBanc P. «Hukakoii ayns» (Evans R. «No Moon At All»)

2 BapuaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy: «Réveriex

Xwut JIx. «Tomsko st muropa» (Heath J. «For Minors Only»)

Roemheld H. «Ruby»

YeTBepThlil KIACC

AyoumopHuvie 3anamuisi 3 yaca 6 Hedeinro

Koncynemayuu 8 yacos 6 200

3a y4eOHbI! T/l yUaluidcs TOJKEH ChIrpaTh J1Ba 3a4eTa B IEPBOM MOIYTOAUH, 3a4ET
U 3K3aMEH BO BTOPOM MOJIYTOJUH.

MaxopHble ¥ MHUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JO 4YEThIpEX 3HAKOB,
JOMUHAHTCENTAKKOPAbl, = YMEHBIICHHBIE  CENTAKKOPJbI M  HUX  OOpalleHus.
XpoMaTU4eCcKue raMMbl B TOHAIBHOCTSIX (TaMMbl UCHIOJHSAIOTCS IITPUXaMU AETalle 1
JIeTaTo, JIN0O JHKA30BBIM IIITPHUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOU U CIIOCO0AMH UX UCTIOTHEHHUS.

PerynsipHble 3aHSATHSA MO YTEHUIO HOT C JIUCTAa M TPAHCIIOHUPOBAHUIO HETPYIHBIX
nbec. PazyunBanue 1ka30BbIX METOANYECKUX Ppa3 sl CEKBEHIIUM.

HauvanbHble HaBBIKA UMITPOBU3AIINH.

10-15 s1r0110B (110 HOTaM).

4 nibechl 1 1 Ipou3BeIeHNE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

I'amMel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011

PuBuyn A. lllxona urpst Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris, 2002

Annpees E. [Tocobue mo HavaibHOMY 00y4YeHUIO UTpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 15Ka30BO# UTPHI Ha cakcodoHe. 12 MKa30BbIX YIPAKHEHUH

10 mxazoBbix Menoauid. Bemyck 1. CI16, Kommosurop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromarusi st cakcopoHa-aabTa. 4-5 roapl oOydenusi. CocraBuTe/b
M.l anomnukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.@. «Apus ¢ BaprualusiMm»

Po30B A. «B nogpaxxanune bennu I'ynmeny»



Yyrynos O. «bmro3 — mapum

Xpecromarusa s cakco(oHa-ajabTa. 5-6 roAbl 00ydeHus. CocraBuTe/b
M.IIanomaukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertn /1. [Ipecto

JIBopkak A. «PomanTHuecKas mbecay

PaxmanunoB C. «tanbsHCKas MOIbKa»

Kocma K. «OnaBiime aucTbsi»

Konueprhslii penepryap cakcoponucra. COOpHHUK nbec 1 cakcoGoHa-abTa.
Boinyck 1. CoctaBuresas B.Msicoenos. M., CoBpemennasi My3bika, 2008:

®dypmaHoB B. «OceHHss1 Menoaus»

AxumoB K. « Ter-a-tet». Croura 17151 cakcooHa-anbra U (opTenuaHo

IIbecsl B mepesiokeHuM st cakcopoHa u ¢oprenuano A.PuBuyna. M.,
HN3parenbscknii 1om «Kommnosurop», 2000

Hebroceu K. «Manenbkuii mactyx»

Heo6roceu K. «JIyHHBINA cBET»

Pagens M. «IIbeca B popme xabaHepb»

Pasens M. «IlaBaHa crisiiien kpacaBuLbI»

PaBens M. «Paiickue nTULBD)

Xpecromarus 1is cakcopona-anbra. Cocrtapuresnb b.IIpopsuu. M., 1978:

CrpaBunckuit U. «IlacTopaib»

Ckpsioun A. [Ipentonus op. 39, Ne 3

Ckps6bun A. Mazypxka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

Jxa3zoBomy cakcoonucty. Yuednoe nocooue. 4 kanacc JIMII. CocraBuresb u
penakTop M.3Bonapen. CII6, Komno3uTtop, 2009:

Jennnc M. «To, uro mpoucxoaut co muoit» (Dennis M. «Everything Happens To
Me»)

Apunxaiim I «Cnankas u uynecuas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopn b. «I'pé3a» (Strayhorn B. «Day Dreamy)

Bbouda JI. «JlackoBerit noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’11 Never Stop Loving You»



IIpuMepsI MporpaMMsbl MePeBOHOIO IK3aMeHA

1 Bapuant

Maptunu [x. «Pomanc»

PaxmanunoB C. «tanbsiHCKast TOJIbKa»

bouda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rainy)

Kocma K. «OnaBiime aucTbs»

2 BapuMaHT

Chopin F. Nocturne. Op. Posth.

[Temertu . I[Ipecto

Hennnc M. «To, uto npoucxoaut co maoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

IIaTeIil KIacCC

AyoumopHhvie 3anamusi 3 uaca 6 meoeno

Koncynomayuu 8 uacoe 6 200

VYyammecs MOryT Wrparb Ha 3aderax JOOble NPOU3BEACHHS IO YCMOTPEHHIO
MPENoAaBaTesl; KOJIUYECTBO 3a4E€TOB U CPOKHU CHEUUATIBLHO HE ONPEACIICHbI. Y YUThIBAS
¢uznonornyeckue OCOOEHHOCTH U JKEJIaHWE Y4Yallerocs BO3MOXKHO JajbHeiinee
o0Oy4yeHHe Ha TEHOP-CaKcO(OHeE.

[maBHas 3ajaya MATOrO Kjacca — MPEJOCTAaBUTh BBIMYCKHYIO MPOTpaMMy B
MaKCHMaJIbHO KayeCTBEHHOM Buje. llepen 5sk3aMeHOM ydaliuiicss OOBITPHIBAET
BBINTYCKHYIO IPOrpaMMy Ha 3a4eTax, KJIIACCHBIX Beuepax U KOHIIepTax.

MaxopHble ¥ MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX [JIO0 TISATA 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI,  YMEHBIIICHHbIE  CENTaKKOPJAbl W  UX  OOpalleHus.
XpomarndecKkue raMMbl. FICTIOTHATE B MMOABMKHOM TEMITE Pa3TUIHBIMU IMITPHXAMHU.

Cucremarnyeckue yMpaXHEHHUS MO YTEHWIO HOT C JINCTa M TPAHCIIOHHWPOBAHUIO
JIErKuX Mbec. PasyunBaHue 1ka30BbIX MeNoAUYEcKuX (pa3 Ay cekBeHui. Pazputue
HAaBBIKOB UMITPOBHU3AIIAN

15-20 5107108 (110 HOTaM).

4 mechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxunenuii 11t cakcogona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB T cakcoona. CoctaButens E.Annpees. M., 1976

I'ammMmel, 3TIOOBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun [O. [[xa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkxona urpsi Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urps Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HawanprHoe oOyuenue wurpe Ha cakcodone. Metoauyeckas pa3paboTka.
Cocrasurenb A. Oceituyk. M., 1986

Nnemep XK. Meroauyeckoe nmocobue mo MMIPOBHU3ALMU ISl CAaKCO(OHA U IPYTUX
MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963



Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco&Conn LTD, London, 1961

Ivecwt

XpeCTOMaTI/ISI JJIA CaKCO(l)OHa-aJIbTa. CocraBureb u peaaKkTop
M.IIanomaukoBa. M., 1989

broccep I. «Actypua» (PaHTa3usg Ha HICIAHCKUE TEMBI)

bax U.C. «Cunnnuana u Amerpo» u3 Conatsl Ne 2 1yist duieitel 1 popTenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, 0p.6, G.Schirmer, Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire de
Paris

Thomys A. «Miniatury w roznych stylach»  NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosnu I'. «Pomantuueckuii Bansc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»



Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indianay»

Jxa3zoBomy cakcoonucty. Yuednoe nocoome. / kiaacc JIMII. CocraBuresn u
peaakrop M.3Bonapes. CII6, Komno3urop, 2009:

Yomnep T.- bpykc I «Uepnoe u neuansroe» (Waller Th. — Brooks G. «Black And
Blue»)

upunar k. «KomeiOenbHas nruubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 Bapuant

bax U. C. «Cuniunuana u Amerpo» u3 Conatsl Ne 2 st hiieidThl 1 popTEenuaHo

Hanly J.F. «Indianay»

Young V. «Street Of Dreamsy

2 BapuaHT

broccep I. «Actypua» (PaHTa3us Ha UICTIAHCKUE TEMBI)

Mupunr JIx. «KoapibenpHas nTuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

Yomnep T.- bpyke I. «Uépuoe u nevansroe» (Waller Th. — Brooks G. «Black And
Blue»)

VYyammiics, npogoypkaromuidi o0yueHue B 6 Kiacce, claeT BBITYCKHOM 9K3aMeH B 6
KJ1acce.

Ilecroi KiIace

AyoumopHhvie 3ansamusi 3 uaca 6 meoeno

Koncynomayuu 8 uacoe 6 200

B miectoM knacce oOy4aroTcsi ydaiuecs, KOTOpbIE LEJIEHANPaBICHHO TOTOBITCS K
MOCTYIJIEHUIO B TPO(PECCHOHAIBHYI0O 00pa30BaTelIbHYI0 OPTraHU3alUi0. YUYEHUKH
IIECTOr0 Kjacca WUrparoT B y4eOHOM TOIy 3a4eT W DK3aMEH: B Jekabpe u mae. B
nekabpe — kpynHas ¢opma. Ha BBIMYyCKHOM »5K3aMeH (HMTOTOBasl aTTeCTallus)
BBIHOCUTCSI IPOTpaMmMa € JOITOJTHUTEIIBHON ITbECOM.

MaxopHble ¥ MUHOPHBIE TaMMbl B TOHAJIBHOCTSX [0 TISATA 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOPIbI U UX oOpamieHus. McrnomHsaTs B
MOJIBU’KHOM TEMII€ Pa3INYHBIMU IITPUXAMH.

3HAKOMCTBO C TaMMaMH B TOHAJLHOCTSIX JI0 CEMU 3HAKOB (B MEIJICHHOM TEMIIE).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIE PETYISpHBIC YNPAXHEHUS B CBOOOJHON WMMIIPOBU3AIMKM Ha 33JaHHYIO
TEMY.

15-20 »Tr0H0B.

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxxuenuii 1yis cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

COopuuK n30paHHBIX ATIONOB T cakcoona. CocraButens E.Aunpees. M., 1976



I'ammel, 3TIonb1. CoctaButens I .Mamunosckas. M., 2011

Mapxun 1O. [IxazoBbrit cioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodoune. M., 1975

[IpopBuu b. OCHOBBI TEXHUKH UT'PhI HA cakcodone. M., 1977

HauanbHoe oOydenne wurpe Ha cakcooHe. Meronuueckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep K. Meroaudeckoe nmocobue Mo UMIPOBU3AIUU ISl CaKCO(OHA U IPYTUX
MY3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc et
Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz
etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman, Vocco&Conn
LTD, London, 1961

Ilvecor

Xpecromarusi st cakcopoHa-aabra. 4-5 roapl oOydyenusi. CocraBuTesb
M.l anomnukoBa. M., 2005:

Mopuc I1. «Ilecus ansa mamby, «Ilpirankay» u3 CrouThl 1151 cakcopoHa U OpKecTpa
«Kaptuns! [IpoBanca»

Muxaiisios JI. llIkosia urpsl Ha cakcogoune. M., My3bika, 1975:

Iatinn . Anaxuo

He6toceu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHuaropa»

KonueprHslii penepryap cakcogonucra. COOpHUK nbec 1J151 cakcooHa-aJIbTA.
Boinyck 1. CoctaBuress B.MsicoenoB. M., CoBpemennasi my3bika, 2008:

O®ypmanoB B. «Brnoxnosenue»

®ypmanoB B. Ckepio

MsicoenoB B. «Apxank — 01103»

bax U. C. Ckepuo u3 croutsl h-moll

O®unk H. «Bocnomunanue»

PuBuyn A. «KoHUEpTHBIN 3THOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level



Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot Editor,
2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

:kazoBoMmy cakcooHucty. YdeOHoe mocoome. 89 kiaacent JMIILL
CocraButeib u pegakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Sur JI. «IlatraaacoBoii mkaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)

XedTu H. «I[Iporunarensno» (Hefti N. «Cutey)

[Tapkep Y. «Mow 3ammieBbic Oarmmadkny (Parker Ch. «My Little Suede Shoesy)

bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIprouc k. «Jxanro» (Lewis J. «Django»)

IIpumepsl nporpaMmbl BHIYCKHOTO K3aMeHAa

1 BapuanT

PuBuyH A. «KOHUEPTHBIN 3THOI»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

XedTu H. «IIponunarensuo» (Hefti N. «Cute»)

bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Sur JI. «IIatruuacoBoii mkaiiBy (Young L. «Jive At Fivey)

JIprouc Jx. «JIxanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YUAHIUXCSA

JlanHasi mporpaMma oOTpa)kaeT pa3HooOpasue pemnepryapa,  aKaJIeMHYECKYIO
HaANpaBIIEHHOCTh yueOHoro mpenMera «CHeuuanbHOCTh M YTEHHE C JIMCTa
(cakcodoH)», a TakxKe BOZMOKHOCTh MHANBUAYATIHLHOTO MOIX0/Ia K KAXKIOMY YUEHUKY.
Conmepxanue  TporpaMMbl  HampaBICHO Ha  OOECIEYEHHE  XYIO0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH H TNPUOOpPETEHUS €I  XYI0KEeCTBEHHO-
WCTIIOJIHUTENBCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanusayus npoepammer obecneuusaem:

- -HQIMYME y  YYallerocs HHTEpeca K  MY3bIKQUIBHOMY  HCKYCCTBY,
CaMOCTOSITEIIBHOMY MY3bIKaJIbHOMY UCITOJIHUTEIIbCTBY;

c(hOpPMUPOBAHHBIM KOMILIEKC HCIOJHUTEIBCKUX 3HAHUW, YMEHHMU U HaBBIKOB,
MO3BOJIAIONIMN  HMCIOJIb30BaTh ~ MHOTOOOpPAa3HbIE  BO3MOXKHOCTH  MY3bIKaJIbHBIX
WHCTPYMEHTOB  JJI1  JIOCTIDKCHHMS HauOosiee  yOCAUTENBbHOM  WMHTEpIpEeTalvuu
ABTOPCKOTO TEKCTa, YMEHUs CaMOCTOSTEJIbHO HAKAIJIMBaTh penepryap Hu3



MY3bIKaJIbHBIX IPOU3BEICHUN PA3JIMYHBIX JII0X, CTUJIEH, HAIPABICHUH, XAaHPOB H
hopm;

- 3HaHHE B COOTBETCTBUU C NPOrPAMMHBIMH TPEOOBAaHUSAMH HCHOJHUTEIBCKOTO
penepryapa, BKJIIOYAIOIIETO MPOM3BEACHUS 3apyOekHBIX UM  OTE€YECTBEHHBIX
KOMIIO3UTOPOB Pa3HBIX MCTOPUYECKUX IMEPUOAOB, CTUJIIEH U KAHPOB KIACCHYECKOU U
TKa30BOU MY3BIKH;

- 3HAHHUE Xy 0KECTBEHHO-UCTIOJIHUTEIBCKUX BO3MOKHOCTEHN cakco(oHa;

- 3HaHHE NTPO(heCCUOHANBHON TEPMUHOJIOTUH;

- Hajgu4yue YMEHUN 10 YTEHHUIO C JINCTa W TPAHCIIOHMPOBAHUIO MY3bIKAJIbHBIX
IPOU3BEICHUI pa3HbIX KaHPOB U POpM;

- HaBBIKM II0 BOCIIUTAHMIO CIIyXOBOT'O KOHTPOJISI, YMEHHIO YIIPABIATH IIPOLIECCOM
VICITOJIHEHHSI MY3BIKQJIBHOTO ITPOU3BEICHNUS;

-  HaBBIKM M0  MCIOJIB30BAHUIO  MY3BIKAJIBHO-UCHOJHUTEIBCKAX  CPEICTB
BBIPA3UTENBHOCTH, BBIIOJHEHUIO AHAJIM3a HCIOJHIEMBIX IPOU3BEACHUN, BIAICHUIO
pPa3IMYHBIMA BUJAAMU TEXHUKH HCIOJHHUTENBCTBA, MCIIOJIB30BAHUIO XYHO0KECTBEHHO
ONPABIAAHHBIX TEXHUYECKUX ITPUEMOB;

- HaJIM4YMe TBOPYECKOM MHMIMATHBBI, CHOPMHPOBAHHBIX MPEJICTABICHUNA O
METOAMKE pa3yyMBaHHUS MY3bIKAJIbHBIX NPOU3BEACHUN U NpueMax pabdoTbl HaJ
UCIIOJTHUTEIBbCKUMHU TPYIHOCTIMU;

- HaJIWYUE MY3bIKAJIbHOM MaMATH, PA3BUTOrO MOIM(POHUYECKOTO MBIIIICHHUS,
MEJIOANYECKOT 0, JIAJ0rapMOHNYECKOr0, TEMOPOBOIO CIIyXa;

- HAJIMYKME 3JIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHIEPTHON pabOThl B KAYECTBE
COJIUCTA.

IV. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OHEHOK

1. Ammecmayus. yenu, uovl, popma, cooepircanue

OCHOBHBIMH BUJaMU KOHTPOJISL YCIIEBAEMOCTH SIBJISIOTCS:

® TEKyUIMI KOHTPOJIb YCIIEBAEMOCTH yUYalUXCs,
® [IPOMEXKYTOYHAs arTecTalus,
® KTOroBas aTTeCTalMs.

Kaxxnplii BUA KOHTPOJISI UMEET CBOU 11€JIU, 3a1a4H, (DOPMBI.

Texymuii KOHTPOJIb HaNpaBjieH Ha MOAJACp)KaHHE YYEOHOW JAUCHUILIMHBI,
BBISIBIICHHE OTHOILICHUSI K TPEIMETY, Ha OTBETCTBEHHYIO OpPraHU3aIMI0 JOMAIITHUX
3aHATHI, UMEET BOCHUTATENIbHBIE IEJIM, MOXKET HOCUTh CTUMYJIUPYIOLIUNA XapakTep.
Texymmii  KOHTPOJb  OCYIIECTBISICTCS  PETYISIPHO  INPENOAABATENEM,  OLIEHKH
BBICTABIISIFOTCSA B JKYpHaJl U JHEBHUK y4arterocs. [Ipu olleHMBaHUY YUUTHIBACTCS:

- OTHOIIIEHUE YUCHUKA K 3aHATHUSAM, €10 CTapaHUs U MPUIICKHOCTB;

- KQU€CTBO BBIMIOJIHEHUS MTPEIJIOKEHHBIX 3a1aHUM;

- WHUIMATUBHOCTh U MPOSIBICHUE CAMOCTOSTEIILHOCTH KaK Ha YpPOKe, TaK M BO
BpeMsi JloMaItHel paboThI;

- TEMIIbI IPOJABUKEHUS.

Ha ocHOBaHuUM pe3yabTaToB TEKYIIETO KOHTPOJISI BBIBOJSTCS YETBEPHBIE OLICHKHU.

Ocobo#i popmoil TeKyIero KOHTPOJISA SBISIETCS KOHTPOJBHBIM YpPOK, KOTOPBIH
IPOBOAMTCS MPEINOAABATEIEM, BEAYIIIUM IPEIMET.



IIpome:kyTouHasi arrecTalms OIPEACIACT YCICIIHOCTh Pa3BUTHS YyYallerocs u
CTENEHbh OCBOCHHS UM YyYeOHBIX 3aJad Ha oOmpeneleHHoM drtare. Hawmbomee
pacpoCTpaHeHHBIMU (pOpMaMU MPOMEKYTOYHOM aTTeCTAITNH SBIISIOTCS KOHTPOJIHHBIC
YPOKH, TTPOBOAMMBIC C MPUTTIAIIICHUEM KOMHUCCHH, 3a4€ThI, aKaJeMUICCKIE KOHIICPTHI,
TEXHUYECKUE 3a4EThI, JK3aAMCHBI.

Kaxxnas popma npoBepku (kpoMe EepeBOAHOTO 3a4deTa (9K3aMeHa) MOXKET OBbITh KaK
muddepeHmpoBaHHOM (C OIICHKOM), TaK U He TuddepeHITnPOBAHHOM.

[Ipu ouieHUBaHUM OOSI3aTEIBHBIM SIBIISIETCSA METOJUYECKOE OOCYXKACHHUE, KOTOPOE
JOJI’KHO HOCUTb PEKOMEHJATENIbHbIM, aHAIMUTHUYECKUN XapaKTep, OTMEYarh CTENEHb
OCBOEHHUSI y4eOHOro MaTepuayia, aKTUBHOCTb, IEPCHEKTUBBI W TEMIl Pa3BUTHUS
YUCHHKA.

YyacTe B KOHKypcax NpPHPABHUBACTCS K BBICTYIUICHUIO Ha aKaJIeMHYECKUX
KOHIIEpTaX W 3aderax. [lepeBogHON 3adeT (SK3aMEH) SBISETCSA 00sA3aTeIbHBIM IS
BCEX.

[TepeBogHOM 3adeT (PK3aMEH) MPOBOAMUTCS B KOHIIC KaXKIOrO y4eOHOro Toja,
OTIpe/IeNsieT KadeCTBO OCBOCHHUS Yy4eOHOTO Marepuania, YpOBEHb COOTBETCTBHUS C
y4eOHBIMU 3a/1a4aMu roja.

KoHTponpHBIC ypOKH W 3a4€THl B paMKaX IMPOMEXYTOYHON aTTeCTAI[UU IPOBOIATCS
B KOHIIE Y4€OHBIX IMOJIYTOJUNA B CUET ayJIUTOPHOTO BPEMEHH, MPEIyCMOTPEHHOTO Ha
npeameTr «CIenuanbHOCTh U YTeHUE ¢ JIMCcTa (cakco(oH)». DK3aMeHbl IPOBOAATCS 3a
npenesaMu  ayIUTOPHBIX Y4YEOHBIX 3aHATHUN, TO €CTh MO OKOHYAHUM TMPOBEACHUS
y4eOHBIX 3aHSATUH B y4eOHOM TOJy, B paMKaxX MPOMEXKYTOYHOM (dK3aMEHAIMOHHOM)
aTTecTaluu.

K sK3aMeHy JOIyCKalOTCs y4alluecs, MOJHOCTHIO BBIMOJHUBIINE BCE Y4E€OHBIE
3a/1aHusl.

[To 3aBeprieHnr 3K3aMeHa JOMYCKAETCs €ro Mmepecaaya, €Clid YYamunics MOIyqIuil
HEY/IOBJICTBOPHUTEIILHYIO OIICHKY. YCIIOBUS TEepeCcadyd M IMOBTOPHOM CIavyd dK3aMeHa
OTIpEICIICHBl B JIOKAJIbHOM HOPMAaTHBHOM aKTe 0Opa30oBaTeIbHONW OpraHW3aIluy
«Ilonoxenne O TEKymeM KOHTPOJEC 3HAHWUHW M MPOMEKYTOYHOM aTTeCTalud
YUAIIAXCSD).

Hrorosasi arrecrauusi (BbITYCKHOM IK3aMEH) OMNPEACISCT YPOBEHb M KAYECTBO
BJIQJICHUS] TIOJHBIM KOMIUIEKCOM MY3BIKQJIbHBIX, TEXHHUYECKUX M XYI0KECTBEHHBIX
3a71a4 B paMKax NPEACTABICHHON COJIbHOU MPOrPaMMBl.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIMYHOY)

TEXHUYECKH KAaueCTBCHHOE W XYIOXECTBEHHO OCMBICICHHOE
UCIIOJTHEHUE, OTBEYAIOIIee BCEM TPEOOBAHUSAM Ha JaHHOM JTare
o0y4yeHus

4 («xoporIoy)

OLIEHKAa OTpa)kaeT TIPaMOTHOE MCIIOJHEHHE, C HEOOJBIIMMU
HepodyeraMu (Kak B TEXHHYECKOM IIJaHE, Tak M B
XYJI0KECTBEHHOM )

3 («yIOBIETBOPUTEIHHO)

HCIIOJIHEHHE C OOJBIIMM KOJIHYECTBOM HEIOYETOB, & UMEHHO:
HEJOYYeHHBIH  TEKCT, cllabas  TEeXHHWYEeCKas  IOJTOTOBKA,
MaJIOXyI0)KeCTBEHHAass Wrpa, OTCYTCTBHE CBOOOIBI HIPOBOTO
arrapara v T.1I.

2 («HEeyIOBIETBOPUTEIHHOY)

KOMIIJIEKC HETOCTATKOB, SIBJSIOLIUNCS CIEICTBUEM OTCYTCTBHUS
JIOMAIIHUX 3aHATHM, a TAKXKE MIJI0XOW MOCEIAEMOCTH ayIUTOPHBIX
3aHATUHA




«3auery (0e3 OLICHKH) OTpakaeT JOCTATOYHBIN YPOBEHb MOATOTOBKH U UCIIOTHEHUS
Ha JaHHOM dTare 00y4eHHs

CornacHo ®I'T, naHHasg cucTeMa OLEHKM KauyecTBa MCIOJHEHUS SIBISETCS
OCHOBHOH. B 3aBHCHMOCTH OT CIOXHUBIIMXCSI TPAJUIUN TOTO WJIM MHOTO y4eOHOTO
3aBEJICHUS U C YYETOM LIETIECOO0Pa3HOCTH OIEHKA Ka4eCTBA UCTIOJHEHHSI MOXKET OBITh
JIOTIOJIHEHA CUCTEMOM «+» M «-», UTO JacT BO3MOXKHOCTb 00Jiee KOHKPETHO OTMETUTh
BBICTYIIJICHUE yUYaIErocs.

@OoHIBl OLEHOYHBIX CPEACTB NpHU3BaHbl OOECHeuMBaThb OLEHKY KadyecTBa
OPUOOPETEHHBIX BBIMTYCKHUKAMU 3HAHWWA, YMEHMW U HABBIKOB, a TaKX€ CTEIECHb
TOTOBHOCTH  y4YalllUXCs BBIIYCKHOTO KJAacca K BO3MOXHOMY IPOJOJDKEHUIO
npo¢ecCHOHAIIBHOTO 00pa30BaHusl B 00JIACTH MY3bIKaJIbHOTO HCKYCCTBA.

[Ipu BBIBEZIEHMH UTOTOBOH (TIEPEBOJHOMN) OLIEHKH YUUTHIBAETCS CIEAYIOIIEE:

® OIIEHKA rOf0BOM PabOThI YUCHHKA,;
® OIICHKA HA aKaJIeMUYECKOM KOHLEPTE, 3a4ETE WM DK3AMEHE;
e Jpyrue BHICTYIUICHUS yYEHUKA B TEUEHHE Y4eOHOTO rojia.

OneHKU BBICTABISIOTCS MO OKOHYAHUU KaXK/IOM YETBEPTU M IMOJIYroJuil y4eOHOTro

roza.

V. METOAUYECKOE OBECIIEYHEHUE OBPA3OBATEJIBHOT'O
IMPOLECCA
Memoouueckue pekomenoayuu neoa2ocutieckum pabomuuKam

B pabore ¢ ywammmcs mpenojaBarelb JODKEH CIEJOBATh IPHHIIMIIAM
MOCJICIOBATEIPHOCTH, TTOCTEIICHHOCTH, JOCTYITHOCTH, HAIISAHOCTH B OCBOCHUU
Marepuania.

Bech nponiecc 00ydeHus MOJKEH OBITh MOCTPOEH MO MPUHIMIY: OT MPOCTOro K
CIIO)KHOMY - M YYUTBIBaTh WHIWBHIyAJIbHBIC 0COOCHHOCTH YUCHHKA: €r0 (PU3UIECCKUE
JTaHHBIC, YPOBEHb PA3BUTHS MY3bIKaJIbHBIX CITIOCOOHOCTEH.

HeoOxoaumbiM yCIIOBHEM [IJIsl YCTICIIHOTO OOy4YeHUs Ha cakco(doHe sBIiseTcs
dbopMUpoBaHUE Y YUECHHKA YK€ Ha HAYaJIbHOM JTare MpPaBWJIBHOW MOCTAHOBKH TYO,
PYK, KOpITyca, UCTIOJTHUTEIHCKOTO JIbIXaHMUS.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OETIIOCTH, YETKOCTH, POBHOCTH U T.II.)
CrocoOCTBYET cHCTeMaThyeckas padoTa HaJl YIPKHEHUSIMH, TaMMaMH U STIOIaMHU.
[Ipu ocBOCHMM TaMM, YIPaKHEHUH, STIOOB U APYTroTO BCIIOMOTATEIHFHOTO MaTepraa
PEKOMEHIyeTCSl IPUMEHEHUE PA3TMYHBIX BAPUAHTOB — INTPHUXOBBIX, TUHAMHYCCKUX,
PUTMUYECCKHX U T. II.

PaboTa Hax Ka4ecTBOM 3ByKa, HHTOHAIMEH, pUTMUYCCKUM PUCYHKOM, THHAMHKON
—  BOXHEHIIMMH  CPEICTBAMH  MY3bIKAJbHOM  BBIPA3UTEIBHOCTH —  JOJDKHA
MOCJICIOBAaTEIbHO TMPOBOIUTHLCS Ha TPOTSKCHUM BCEX JeT oOydeHHss W OBITh
IIPEIMETOM IMOCTOSHHOTO BHUMAHUS TIe1arora.

[Tpu paboTe Haj TEXHUKOM HEOOXOUMO JaBaTh YETKUE WHIUBHUIYATbHBIC 3aaHUS
U PETYISPHO MPOBEPSITH X BHITIOJIHEHNUE.

B ydeOHo#i paboTe Takke ClaemayeT HCIOJIb30BaTh MEPEIIOKEHUS MPOU3BEICHUMH,
HalMCaHHBIX JJISl JPYTUX WMHCTPYMEHTOB WJIM JUIsl Tojioca. PeKOMEHIyroTcCs
MEePEIOKEHHs, B KOTOPBIX COXPAaHEH 3aMbICENl aBTOpa M MHIMPOKO HCIIOJIIb30BAHBI
XapaKTepHbIE 0COOEHHOCTH KJIapHeTa.




B pabote Hag My3bIKaIbHBIMU MPOU3BEACHUSIMH HEOOXOAUMO MPOCIEKUBATEH CBA3b

MEXIY Xy0’)KECTBEHHOW U TEXHUYECKON CTOPOHAMH M3y4aeMOI0 IPOU3BEACHMUS.
Pexomenoayuu no opeanuszayuu camocmosamenvHol padoml y4aujuxcs

1. CamocTosTeIbHBIC 3aHATUS JODKHBI OBITH PETYISIPHBIMU M CUCTEMATUYECKUMHU.

2. IlepruOaUYHOCTD 3aHATHM: KaXKAbIN JCHb.

3. KosmuecTBoO 4acoB caMOCTOATENBHBIX 3aHATHI B HEEIIO: OT IByX JI0 YETBHIPEX.

O0BeM caMOCTOSTENIBHOM pabOThI OIIPEESIETCs C Y4€TOM MUHUMAJIbHBIX 3aTpaT Ha
HNOJArOTOBKY JOMAIIHEIO 3aJaHHsl C Y4YEeTOM IapaJUIebHOTO  OCBOEHUS JETbMU
IpOrpaMMbl OCHOBHOIO OOWIEro 00pa3oBaHMs, a TaKXKE C YYETOM CIOXKHUBIIMXCS
NEeIarorMuyeckuxX  TpaaulMid B y4eOHOM  3aBEACHMM UM METOAMYECKOM
1eJ1€CO00Pa3HOCTH.

4. VYueHuk JOKEH ObITh (U3MYECKH 3A0pOB. 3aHATHS NPHU TMOBBIIICHHOM
TEeMIIEpaType OMacHbI AJIS 3M0POBbs U HEIEeNeco00pa3Hbl, TaK KaK pe3yJabTaT 3aHATUI
Bceraa OyneT oTpuIaTeIbHbIM.

S. WuauBuayanpHas JAoMaliHsas paboTa MOXKET MPOXOAWTh B  HECKOJIBKO
MIPUEMOB U JJOJIKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHAALMSIMU MPENOAaBATENS 10
CHEUUATbHOCTH. YUYEHUK JOKEH YWTH C ypOKa C SICHBIM IPEICTaBICHUEM HaJ YeM
eMy paborarh J0Ma. 3aJauyd JOJDKHBI OBITh KpPaTKO M SICHO C(OPMYIUPOBAHBI B
JTHEBHUKE.

ConeprxaHueM JOMAIIHUX 33aHUH MOTYT OBITh:

o yIpaXXHEHUs JIJIsl pa3BUTHS 3BYKa (BbIJIEp/KaHHBIE HOTHI);

o paboTa HaJl pa3BUTHEM TEXHHUKH (FaMMBbl, YIIPaXKHEHUS, ITIO/bI);

o paboTra Haj XyJZOKECTBEHHBIM MarepuajoM (IIbeChl WJIH IPOU3BEICHUE
KpyHHOU (pOpMBI);

o YTEHUE C JINCTA.

6. Ilepuoanyecku cienyeT NpOBOAUTH YPOKH, KOHTPOJHMPYIOIIUE XOJ JOMAaITHEN
paboThI yYEHUKA.

7. Jlng ycnemHo#l peanu3anuud nporpaMmbl «CHENManbHOCTh M UYTEHHE C JIKCTa
(cakco(oH)» yUEHUK JOKEH ObITh 00€CTIEUeH JOCTYIIOM K OMOIMOTEYHBIM (OHIaM, a
TaKKe ayauo- M BHUJCOTEKaM, C(QOPMHUPOBAHHBIM 1O TMporpaMmaM Yy4eOHBIX
MPEAMETOB.



VI . CIIUCKHU PEKOMEHJIYEMOMN HOTHON U METOAUYECKOM
JIUTEPATYPBI

Cnucok pekomenoyemoil HOMHOU Tumepanmypol

1. Ansounonu T. Apaxuo. Ilepenokenue st anbr-cakcodona M.JleGenena.
My3bIKaJbHBIM UHTEPHET — KOJUIEIXK «7 HOT»

2. Angnpees E. [locobue mo HavaasHOMYy 00yueHHro Ha cakcodoHe. M., My3bika,
1973

3. ["amMmbl, 3TIONBI, yripaxHeHus: ais cakcopona. 1-3 rogael oOyuenus. Coct. u
penakrop M.IIamomaukoBa. M., My3sika,1988

4, I"ammel, aTr0nB1. CoctaButens [.MamuHoBckas. M., Amnerpo, 2011

d. JlxazoBomy cakcodonucty. YueoHoe mocobue. 1- 9 kimaccer JIMIII. Cocrt. u
pemnaktop M.3Bonapes. CI16, Kommosutop, 2009

6. Npanog B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., 2003

1. Npanon B. 18 xapakrepHbIX nibec B (hopMe 3TIOOB AJisl cakcoPoHa-coyo. M.,
Muxaunn Jlukos, 2002

8. Npanos B. Illkona akagemuueckoid urpel Ha cakcodone. H. 1. M., Muxaun
Jluxos, 2002

Q. NBanoB B. llkona akagemudeckoi urpsl Ha cakcodone. Y. 2. M., Muxaun
Jukos, 2004

10. Hnemep XK. Meromuueckoe mocoOue Mo MMIPOBU3AIUU ISl cakcodoHA H
JPYTUX MY3bIKaJIbHBIX UHCTPYMEHTOB. M., Muxaun J{ukos, 2004

11. Mapxkun [O. [Ixa3o0Bblii cioBaps. M., Menorpad, 2002

12.  Menoauu mxa3a. Aaronorus. Coct. B.Cumonenko. Kues, My3uuna Ykpaina,
1984

13. Muxaiinos JI. Illkona urper Ha cakcodone. M., My3bika, 1975

14. My3ssika B cTmiie petpo mis cakcodona u doprenuano. CocT. U peaakTop
M. amomankoBa. M., My3b1ka,1996

15. My3bika, koTopas ToOKopwiaa Mup. I[lomymsipHble MOpPOW3BENCHUS IS
cakcoona u gpoprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozurtop, 2009

16. HawanbHoe oOyueHue wurpe Ha cakcodone. Mertomauueckass pazpadoTKa.
Cocrasutenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30Boili urpsl Ha cakcodone. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3oBeix Menoauii. Beimyck 1. CI16, Kommosutop, 2004

18. Hwuxayc JI. OcHOBBl mkKa30BOW Wrpel Ha cakcodoHe. 12 mKa30BBIX
ynpakaeHui. 10 mka3oBeix menoanii. Bemyck 2. CI16, Kommoszutop, 2004

19. IIpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., Mysbika, 1977

20. Ilbecel B mepenoxkeHun s cakcopona u Qoprenuano A.PuBuyna. M.,
Komnosurtop, 2000

21. PuBuyn A. IllIxona urpsi Ha cakcodone. Y. I., II. M., My3bika, 1965-1968

22. PuBuyH A. 150 ynpaxxnenuii 1151 cakcopona. M., Mysrus, 1960

23.  PuuyH A. 40 sTrom0B aJ1st cakcodona. M., Mysrus, 1960

24.  Pozanos C. llIkona urpsl Ha kiapHete. Yactu 1, 2. M., My3sika, 2010

25. CoOopuuk mwec s kinapuera u ¢oprenuano. Coct. b.bepe3oBckuii u
I"Kynucok. M., My3bika, 1980



26. COopHuk m30paHHBIX ATIONOB s cakcodoHna. CocraBurens E.Anapees. M.,
My3bika, 1976

27. Tpoma mxaza. IlomymsipHble 3apyOexHbIe MeENOAMM ISl cakcooHa W
doprermmano. Coct. I.®upruy. CI16, Kommozurop, 2003

28. Xpecromarus qis kinapHera. CocraButenu M.Mosrosenko u A.llltapk. Y.1.
M., My3sika, 2004

29. Xpecromartus s cakcodoHa-ansra. HauaneHoe oOyuenue. COCT. U peakTop
M.IllanomunkoBa. M., My3bika, 1985

30. Xpecromarus g cakcodona-ansra. Coct. M.IllanomuukoBa. M., My3bika,
1989

31. Xpecromatus s cakcodoHa-anbra. 4-5 rTompl  00ydeHus. CocT.
M.IllanomunkoBa. M., My3bika, 2005

32. Xpectomartusa ans  cakcoona-ampra. 5-6 roasl  oOyuenus. CocT.
M. anmomankoBa. M., My3bika, 2005

33.  Xpecromarus ans cakcodona-ansra. Coct. b.IIpopeuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. BozzaE. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc.,
U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Vb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Kilose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53.  Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris



55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco
& Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58.  Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60.  Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins
Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NoNe2 3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976



Cnucok pekomenoyemoi memoouydeckou aumepamypol

1 VranoB B. O0 ncnonb30BaHNN PallMOHATIBFHON allTUTMKATYPhI PU UTpe Ha cakcooHe
// B momotis BoeHHOMY Auprokepy. Boim. 22. M., BoenHo-nuprxepckuit (pakyinbTeT mpu
MockoBckol koHcepBaTopuu, 1983

2.BanoB B. IIpumeHeHune cCHelHUaNbHBIX JABIXaTENbHBIX YIPAKHEHUNA TpU
00y4YeHUU U UTPE Ha JYXOBBIX MY3bIKAJIbHBIX MHCTpYMEHTaX // B momols BoeHHOMY
mupuxkepy. Bwimm. 29, M., BoenHo-mupmwkepckuii  (dakyasreT Mnpu  MOCKOBCKOM
KOHCepBaTopuu, 1992

3. MsicoenoB B. CoBpemeHHble mnpuembl Urpbl Ha cakcodoHe // B momolrs
BOGHHOMY aupwxepy. Breimn. 29. BoeHHo-muprkepckuii (axynsrer mpu MoCKOBCKOM
KOHCepBaropuu, 1992

4, Oceituyk A. HauanbHoe oOydeHue urpe Ha cakcodone. M., LlenTp. HayuyHo —
METOJI. KaOMHET 1o y4eO. 3aBel. KyabTyphl U UCKyccTBa, 1986
d. Oceituyk A. Pabora Hax nOpoU3BEICHUSIMU JIP)Ka30BOM KIIACCUKH B

crienuaibHOM Kitacce cakcodoHa. M., LleHTp. HaydyHO — MeTOJ. KaOMHET mo yueO.
3aBell. KyJIbTYpbl U UCKyCCTBa, 1987

6. [anmomunkoBa M. K npobneme cTaHOBIEHUS OT€YECTBEHHOM IIKOJIBI UTPbI
Ha cakcopoHe // AKTyaJdbHbIE€ BOIPOCHI TEOPUU W MPAKTUKKA HCIOJHUTEIHCTBA Ha
TyXoBbIX HHCTpyMeHTax. Beim. 80. M., T'oc. my3.-nien. unctutyt um. ['Hecunsix, 1985

7. [amomankoBa M. [locranoBka amOyitopa cakcodonucta / CoBpeMeHHOE
UCIIOJIHUTEIBCTBO Ha AYXOBBIX M yAAapHBIX MHCTpyMeHTaX. Bem. 103. M., T'oc. my3.-
nea. MHCTUTYT uM. ['Hecunsbix, 1990

8. NBanoB B. OcHOBBI MHAMBUAYATbHON TeXHUKU cakcodonucra. M., My3bika,
1993
Q. Nnemep K. Meronuyeckoe mocobue Mo MMIPOBHU3ANMU JJIsi CaKCOPOHA U

APYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. Muxaun Jlukos. M., 2004
10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989
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